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1 


Allegorical  7ict--ve  of  the  Tr lUnph  of  Jhcr  i ty  •h'-;3Jfl£> *| 


rho  full  scopo  and  laagalf  leone©  of  this  great  xasster’a 
conceptions  can  only  be  os  that  ted  bp  Ills  large  pictures. 

It  appears  bp  his  private  loiters  that  he  always  r&do  the 
selection  of  his  subject  dependant  upon  the  dimensions  of 
his  canvas.  ,sLo  clioix”  , saps  he,  'licit  surtcut  dc  pen  dr© 
do  la  grandeur  da  tableau*  car  certains  erg’ 'mens  sent 
f~'~c  pr  pros  pour  los  ;oa,r>ios  el  d!  a -'Ircc  _ a/':;*  ice  nopen - 
non  oa  loo  \otltes  proper ii  .nsfr  Sir  Joshua  Reynolds , 


speaking  of  Rubens,  saps” It  is  only  in  large  compositions 
that  his  ,.owors  soc:  to  have  room  to  ex. and  there  elves : 
they  reallp  soon  to  increase  in  proportion  to  the  cine  of 
the  c.  nvaa  on  which  the,  ore  to  be  displayed-  this  sup- 
eriority is  not  seen  in  easel  pictures,  nor  even  in  det- 
ached parts  of  his  greater  works,  which  are  Seldom  or.iu- 
on  tip  beautiful.  It  docs  not  lie  in  an  a tel  tide,  or  in 

any  peculiar  expression,  but  in  the  general  effect,  and 
in  the  genius  vrhi.  h prvades  a d animates  the  whole.* 
filklngtcn  bears  similar  testimony  to  the  peculiar  powers 


grer 


in  large  compos  it It  no . He  observes,  " the 
- ost  excellence  of  Rubens  a. . eared  ,n  his  r rand  ccb- 


io: 


as 


4*V 


<3'/ 


were  to  be  so 


iie  hi  Id  on  a proper  body  of  colour,  will 

^ * **  “*  *“*  **“  “ — ' PI  » ,***■» 

4-*J+hJ  C&.Lj.xC 

©S’thcd  he 


at  a distance, 
an  incomon 


freedom  of  hand,  and  fixed  all  his  different  tints  in 


their  proper  p. 
lustre  b: 


the  Ir 
then  or.  ip 


HOI 


*■* 


in 


. .eve; 


lapet  ired 


ing  the  a,  but  to'  chef 


ace  s ; bp 
rf  breaking 

i manner  as  £5  give  then’s  lasting  force. 
beaut y and  hansony."  the  distinguished  printer  who  is 
the  subject  of  those  enecciuas,  has  left  few  works 
behind  him  which  mare  fully  justify  the  praise  bestowed 
-pan  his  genius  than  the  splendid  composition  before  us. 

It  is  executed  In  hie 
outline,  a rich  glow 


boldest  stylo,  with  a free  flowing 
of  colour,  such  as  Rubens  only  could 


F 


import,  and  a unity,  or  correspondence  nd  harmony 
between  all  the  separate  parts  tending  to  one  grand 
object,  such  as  the  designs  even  of  this  Great  -aster 

t of  the  picture  Is  equally 


the  whole  composition  appearing  os  a single 
,>f  ; md,  r tlior  . han  as  an  elaborate  series 


festile 

4* 


UBV 


seldom  pre 
sustained, 
organa  ti  on 
of  efforts  , 

charm.  ty  is  i. 
dignity  and  grace 
traduced  by  Ruben 
ly  a likeness 
Italian  than  the  fler 

atfcrj&utesjhnd  cliaracier,  the  Inter  has  endowed  he:* 

. 8 ly  form  & id  aspect.  r 

an  infant  who  .Is  affectionately  clinging  to  her  neck, 
hid.,  its  little  arms  are  folded.  hho 


raonatod  by 
than  the  feral©  figures 
in  I ii s c or  ip  os  i t ions . 


of  baric  dc  Medic is 


wish 


ah 


possess __ng  more 
ally  in- 
.a  obv  1 us- 
£>  more 

In  consonance  with  her 
liter  has 

V. 


ha  f 


the 


* & 

J*'**s- 


round 
her  la  ad 
Her  left 
pres  o in:; 


L G»~  its 

to  eel 
hand 
near 


13 

her 


little  more  advanced  in 
pelican  .herein,  Uor  hr.  a 


in 


ned 


talar  t ; s blood  is  ; : i tr  oh : ce d 
coast! tube  the  group  in  the  c 
rial©  to  the  subject  and  desi^ 

. larknble  freed. ,.32:  and  nr*  acc- -rr.  le 
details.  the  figure,  of  Charity 
ory  liangs  fen  iurally  in  broad  and 

tilt?  h$p-  * *!•***  ~ « *-*■*•*  at  .aw  •H 1 v*  * ?V*  i r*l  i 

of 


mitt  he  arms  are  folded.  hho  Inclines 
find  return  the  kiss  of  Infantine  love, 
extended  to  a dh..ld  who  Is  eager" 
for  protection,  and  another 

car  part&hes  her  core 
to  feed  her  y rung 


I-rf 

child 


the 


**» 


with 


her 


Thes  e 


2 car . 

they  are  no, 
and  executed 
attention  to 
is  clothed: 


figures 
t rrgrop- 
i7 1th  re- 
nim  to 
her 


-t  u 

1 AX. 


kite: 

in;: 


an  op.  or  hr  ill; 
tip  the  centre  of 


ii  1 i.  r cn 


ample 
he  lias 


loldS, 

II  o t 


drag- 


af 


.oral 
"Fleeted 


ng 


y,  y « 


canvas  ivi  tn  a 


of 


bold  colouring  w 
other  object, 
od  in  this  part 
up  by  a pass inr 


-GO 


,.(t. 


&89 

,vc a tone  and  contrast  to  every 
and  crimson  arc  he  colours  employ - 
1 c tare . A 1 Igl  1 1 dr  a per  y b orne 
zephyr , floats  gracefully  over  the 


...hue 

of  the 

L&J 


head  of  th  principal  figure,  giving  relief  to 
heavier  folds  of  the  garments.  The  car  is  of 


the 

n * 


elegant  construction,  end  decked  out  with  ornaments 
to  denote  'that  it  Is  devoted  to  triumphal 

purposes • 
a blazing 
serpents. 


it  CiiO, 


the 

in 


human 


IVo  winged  bdys  attend  Use  car;  one  with 
f la: beau  is  in  the  act  of  destroying  h?o 
Introduced  In  the  foreground  as  emblematic  of 
spirit  of  envy  and  detracti  n which  ever  mies 


the'  ,ath  of  virtue.  The  other  Is  erred  with  a bow. 


T 


coins  u?  ■f+t-f'+pi;  heart,  indies  tine  the  celestial  or  1- 
janci;, .^uailiy  of.  Charity.  two  noble  lions  are  harnessed 
ta©  car . ^ On  the  near  lion  Is  seated  a cherubim  with  a 
7^s  head,  whilst  in  his  band  Islan  arrosr,  w_ . 

.‘.rtcr  :-°  Is  -:  t7c  -Gt  - -I**-’-  .rp  forward  the  anhi.i  on 
fhicb  ho  mounted.  ihe  monarch  of 
liead  in  token  or  submission,  and  t 


the  forest 
.■a  inter  lias 


bonds 


his 
succeeded 


•uMKLssion,  ana  the  painter  has  succc 
,V *Y%f^ . a G^*ac~ous  ana  benignant  air  to  his  countenance 
without  at  ail  departing  flip  can  the  true  character  of  th 


on 


cml. 
creat  I 


lanuaca  © 


kubens’s  peculiar  power  in  delineating 
Aun  conspicuous  In  thoo©  animals.  £ 

I* 


tiie 


bi 


e sni- 


far  -on  tend  In  g 


ai-A.nr©ntiy  seen  from  an  elevation,  touched  w_lh 
eccy  &nd  truth,  and  displaying  a ver;  f* 


cocxan 


,4  f 


*■*%/? 


great  do 

tlve,  forms  the  back-ground  of  the 
don  of  the  picture , however,  • is 
the  most  important  and 
unr ivalxed  comp  sit ion . 

-ho  group  of  cherubim 
is  one  cl  the  pres  too  l triumphs  of 
^oQlo  range  of  Its  treasure.  It 


sky; 


LOG  « « 
picture . 


A 


and 


fee  turc 


nc  i or spec- 
great  port- 
br  frigs  us  to 
of  this  grand  and 


this 


circling  above 


f'jKxr* 


:oad 


of 


C?  - s'  *-*  * t - 


Art  t j bo  * ouud  in  the 


presentee  xi  over 7 mu* let* 


cons Is  ts 


✓v** 

V4 


eleven 


£ ..  ngauar 


art,  and  a most 


cf  attitude , and 


i-guroe , 


4*V 

vUO 


m 

i. 


A effect  of  a or 

aun  novenent  so  elf.  icuit  to  accomplish,  cud 
wuic.i  is  the  destruction  of  so  iieny  otherwi 
he  fins  anatoeiical  erasing.,  the  ox  .pile  it© 
exhibited  in  sqao  of  the  fi  ures, 
of  the  flash,  lire  power  and  fancy 


AfjAil  *••«•  ”!*  J'V, 

‘ *»  j.  Ui 


-J 

J.C*  •& 


-fancy 
In 


the 


do , 


buo; 

o failure 

so  lino  productions 
fore-okor  tening 
cate  roseate  hues 


caption  and  execution  of  uu.3  group 
challenge  comparison  with  any  In  own 
It  is  remarkable  that  this 


displayed  both  in  the 


of 


hover. 


ac  to: 


.no  angels , 


ccn- 

r «r- 


figured  bp  an;  oi  that  care 
c oar  senes  c of  expression,  t;hl 
duct  ions  of  tills  rreat  ■ aster 


beaut:, 
or 


ch 


to 


of 


the 


I t&l ian • 


The 


School, 


, Gild 

exaggerated  in  the  attitudes. 
This  grand  work  cam©  out 
Lcochos,  car  hodrid.  it  wax 


effort  qi  a similar  char- 
c x\  os  i tion  is  no  t di  2 ~ 

I 

often  bio;  lab  the 
leads  have  all  the 


jr*&  w 


t her 


is 


; ha. 

hr  o'  or 


of  the  Dominican  Convent  at 
...  T,  ^ painted  by  order  of  Philip 

*'7?  * • S02*  UA  °t  ^ -be  of  a series  expressly  exec- 

* Scenrent,  which  was  aided  . in  1013.  b;  the 
Ihin^-c  co  Olivares,  then  Trine  mister  to  the1  h nan 
Rubens  had  been  shortly  before  at  bedrid  on 
me tic  mission  from  the  Law  Countries.  It 


' rv 

?y 

iah 


* r 


dona© 
march. 


a 

Ls 


spec 


7>«  f* 


■ 1 dlplo> 


Jr'* 


obablc 


that  this  picture  was  painted  at  Madrid*  "under  the  eye 
^iilr>,  which,  as  well  as  the  .treater  leisure  the  Artist 
"t  have  had  during  the  period  of  his  embassy  phsay  account' 
Xt;r  the  c r.born  1c  nu.d  eorupu.-ou::  can  £hl  which  ever;  part 
of  it  1ms  been  finished. 


2 Portrait  jf  11  inself. 


....  ...  . 


/.  fine  portrait  of  this  Florentine  Painter , whose  wrks 
arc  justly  held  in  very  high  estimation  in  Italy  . 
by  this  specimen,  iuo  would  seen  to  Imve  pus.  eased  a highly 
delicate  pencil  and  a very  pleasing  style  of  ties  It*,  some- 
what similar  to  .jut  celebrated  countrynnn,  dir  a.  lore. 


5 Portrait  of  h liter 


/•»  Ta 

...  * *j  i -i'.Irf-’tJii  • 


. The  characteristics  of  the  style  of  this  Artist  are  a 
lively  and  transparent  colour  ire,  t peculiar  delicacy  tuC 
sweetness  India  cr.rnati--.ns,  whicl:.  ar  always  natural*  cud 
Tucof  1 pencil*  His  works  are  in  general  ex- 
quisitely finished.  In  the  inspired  Author  of  ; cradiso 
lost,  his  pencil  found  a subject  worthy  of  all  its  powers. 
Cornell m Janssen  was  a native  of  Amsterdam.  . He  was  born 


Teat  favourite  with  alu  the  leadin'  nobility  who  sat  to  him 
for  their  1 license  sc  s.  In  his  own  country  he  to  este 


U.  O Vi 


as  second  only  to  Tndyke,  and  so m of  hie  pr oductlmc_  cotae 
very  near  the  boat  worlds  of  the  t celebrated  raster.  In  the 
left  hand  corner  is  lice  ^following,  ttJ.  Tilton,  An.  Bt*  cues. 
20.  and  in  the  right,  i .J . fecit#  1617*‘" 


fc  t ,*.  r*  / t **? 

it  * # • 


* - . U J»  «*W  > W W « 


Landscapes  by  tbs  hand  of  this  tester  are  rare, 
have  the  same  impress  of  nature,  arid  arc  executed  with  the 
same  breadth,  and  with  the  sane  bold  and  dashing  pencil 
which  distinguish  his  portraits  and  historical  expositions, 
v.  n-avi|?'t.-o  circa.  ■ in  perspective,  wl  11.  boats  laden  with 


carious  art 


fore  ground 


ides  ol  traffic,  figures,  and  L 
t- ncL  C. Is tu  ice , form  the  materials 


• ildings  in  the 
of  his  product- 


ion. The  gradations  of  distance  are  well  harked,  and  there 
is  an  airiness  and  animation  in  the  scene  highly  pleasing 
ai id  natural. 


3 Portrait  of  the  Duke  MUrbino RAfHALL. 

The  City  of  Urblno  was  the  birth  place  of  the  great 
Painter,  and  the  duke  who  derived  his  title  from  the  name 
was  one  of  his  earliest  patrons.  'The  attributes  which 
Montesquieu  assigned  to  the  style  of  Raphael,  saying,  that 
Tn  all  his  works  lie  was  ;i  sublime,  easy,  natural,  and  majest- 
ic," ray  all  be  traced  in  this  example  of  his  powers.  In 
the  head  hero  presented  to  us  there  is  a serene  e omposure  of 
of  the  features,  a senatorial  dignity  of  aspect,  intellectual 
eye,  making  up  in  the  enserble  a portraiture  of  mind  such  as 
it  was  the  peculiar  province  of  this  unrivalled  ".faster  to 
produce  * Like  air  she  oil  pieces  of  the  faster,  tills 
portrait  is  elaborately  finished  in  its  most  minute  details • 


C P 6js.tr : i i t o f W i lMum  f rumba 11,  hs  q . 


■ j ‘ . .Z/  - 


This  is  by  the  sane  land,  as  Ho.  3,  and  bears  resemblance 
to  it  in  najay  points.  The  Artist  docs  not  seem  to  have 
used  so  much  of  his  favourite  ultra-marine  in  Ms  flesh 
tints  in  this  as  in  the  head  of  billon.  Trumbull  was  a d; 
tinguished  diplomatist,  and  represented  Janes  the  First  and 
Charles  the  First,  at  the  Court  of  hr  us  sails . His  son  was 
afterwards  a Secretary  of  State. 


.3- 


Por  trait  of  one  of  the  Roman  ion  tiffs  in  Ms  Robes..  II  fiAK 


The  aged  Pontiff  is  seated  in  Ms  chair,  and.  bent  by  the 
weight  of  years,  seems  supporting  himself  by  one  of  Ms*' 
hands.  The  lamp  of  intellect  still  illumines  a countenance 
palpably  stricken  with  the  feebleness  and  debility  of  • ears . 
The  hands  are  beautifully  dra..n,  and  in  the  flesh  tints 
there  is  that  variety  and  gradation  of  hues  for  which  the 
Master  is  celebrated,  and  which  constitute  the  great  secret 


O 

\ 9 & 

, % < 3 

of  his  Art,  whereby  he  was  enabled  to  produce  ef  iscwfk  \ \ ° 
striking  and  natural.  The  disposition  of  the  i’ontif icki^ 


x 


garments,  and  distribution  of  light 
and  executed  in  a masterly  spirit. 


id  shade , are 


. 'A  0 

c oncewk'^  -r 


8 The  Dead  Christ 


A.  CAiwiACt 


This  grand  and  affecting  composition  bears  all  the  marks 
of  the  school  from  which  it  .emanates  ♦ An  elevated  tone  in 
design  and  colouring,  scrupulous  anatomical  accuracy  in  the 
drawing  of  the  human  figure,  strength  of  expression,  and  a 
masterly  chlnro  scuro  are  the  characteristic  excellencies  of 
the.  "Academy  of  Caracci. ” Speaking  of  Ludovico  Caracci, 

Sir*  Joshua  Reynolds  says , "His  breadth  of  light  and  shadow, 
the  simplicity  of  his  colouring,  and  the  sole:  n effect  of 
that  twilight,  which  seems  diffused  over  his  pictures,  is 
better  suited  to  the  grave  and  dignified  subjects  he  gener- 
ally treated,  than  the  more  artificial  brilliancy  of  sun- 
shine whicn  enlightens  the  pictures  of  Titian.”  The  "solemn 
effect  of  twilight”  mentioned  by  Sir  Joshua  in  terms  of 
commendation,  is  particularly  remarkable  in  this  picture. 

The  mortal  agonies  of  death  are  still  impressed  upon  the 
face  and  figure  of  the  Redeemer,  whose  stiffened  corpse  lias 
just  been  taken  down  from  the  Gross.  The  Maries  bend  over 
the  body  in  an  excess  of  grief,  which  is  touchingly  exhibit- 
ed in  their  different  attitudes  and  expressions.  The  drap- 
eries are  admirably  managed,  and  in  colouring  there  is  a 
subdued  tone  throughout  in  excellent  keeping  with  the  sub- 
ject. 

9 A Bacchanal-. and  his  Children  b.  PQ^SoIR. 

Here  we  have  one  of  the  sylvan  brood  quite  on  far: file . 

One  of  the  urchins  Is  raking  his  first  essay  in  the  musical 
art  upon  the  1 tenuis  avena . 1 The  other  is  boisterously 
rush!  ;g  forth  into'  hfa'  aujo in ing  fields.  In  obedience  to  • 
some  Satyr ic  impulse,  in  quest  of  _rey  or  sport.  The 
parent,  holding  his  chin  in  his  hand  is  abstracted  in 
thought,  and  from  the  compound  of  the  grave  and  the  ludicrous 
in  the  expression  of  his  countenance,  seems meditating  some  J 
scheme  of  humourous  mischief  such  as  Bacchanals  delight  in. 
There  is  something  singularly  eccentric  in  this  camoosltLon. 


7 


V . ' N.x 

it  was  a study  for  a portion  of  a larger  picture,  or, 
it  was  some  troublesome  idea  or  mental  image  which  the  Art- 
ist could  no  wap  get  rid  of  but  by  dashing  it  off  upon  can- 
vas, Be  that  as  it  may,  every  part  of  the  production  he  - • 
speaks  the  hand  of  a has  ter,  and  that  ....aster  hicolo  Poussin. 
The  bread tli  and  freedom  of  his  execution,  his  inventive 
genius,  the  ease  and  gaiety  of  his  pencil,  and  the  re:  urhahle 
anatomical  accuracy  of  his  drawings  of  hue  human  figure,  are 
all  congregated  in  this • specimen  of  his  powers.  The  figure 
of  the  Satyr  is  particularly  worthy  of  remark  for  the  appear- 
ance of  muscular  flexibility  and  nature  which  the  Painter  has 
contrived  to  impart  to  it  - a common  excellence  with  E. 
Poussin,  although  sufficiently  rare  in  others. 

10  The  Angel  delivering  3t.  1‘etsr  from  Prison  . .AI;T0LIKd2». 

The  production  .of  a Spanish  Artist  in  good  repute  in  his 
own  country.  The  aged  captive  see us  to  have  been  in  the 
act  of  devotion  at  the  moment  chosen  by  the  Angel  for  his 
release.  He  is  still  on  his  knees,  his  chains  have  already 
fallen  from  his  ximbs,  and  he  looks  round  with  wenderJb 
surprise  to  learn  the  cuase  of  the  miracle • The  figure 
of  the  Angel  is  r;.i  Lent  with  celestial  beauty.  The  emprea- 
s .on  of  the  face,  the  form,  and  the  light  flowing  drapery 
gracefully  disposed,  are  all  well  suited  to  the  divine 
character  of  the . liberating  Angel.  The  flesh  tints  are 
peculiarly  delicate  -and  true  to  nature,  and  the  eights  and 
shadows  are  distributed  upon  a just  and  scientific  principle, 
producing  perfect  harmony  in  their,  c orb  inn  t..  on.  The  mi.  .e 
of  the  faster  appears  upon  a br men  tablet  inserted  in  the 
wall. 


11  Portraits  of  the  Marchioness  of  7 eren  and  her  Infant.  ~ 

MABUSE . 

BIjUington  says , “the  chef -o'  os  uvre  of  abuse  is  the 
Virgin  with  the  Infant,  which  "he  Tinishe  C while  in  the 
service  of  the  Marquis  of  Verenp  md  in  that  subject  he 
contrived  to  pay  an  extraordinary  compliment  to  his  patron, 
by  .ahiii.  tho  heads  of  his  lady  and  son  the  models  for  both 


his 


.gyres 


the  present  cabinet  picture,  <--f  the 
: ..'arc'iioness  and  her  child,  there  is  too  obvious  a r - sem- 
blance to  the  model  usually  followed  by  Painters  in'  'treat- 
ing.; the  sacred  subject,  above-mentioned,  to  be  mistaken. 
This  picture,  however , was  probably  intended  only  as  a 
pie co  of  domestic  portraiture.  There  is  no  . ..lory  round 
the  head  of  the  infant . It  is  very  smartly  coloured 


and  executed. 


Imjz  U 


Portrait  of  Philip  II.  of  3pa  in^^  A^^^SAh^I£2  COwLLO. 


Qoello  was  a native  of  Portugal 


are 

the 


be  mg 


, but  his  chief  productions 

to  be  found  in  Spain,  where  he  was  in  great  esteem  with 
monarch  whose  likeness  ihc.  has  here  pr  ...  to  us, 

for  the  greater  part  of  his  life  domiciled  in  the 
hscuri&l  atgia&rid.  The  monarch  is  represented  in  a dress 
more  costly  and  singular  Ilian  becoming;  it  appears  to  be 
composed  of  white  silk  or  satin  profusely  decorated  with 
golden  embroideries.  hie  dress  reaches  to  the  chin,  and 
se  mis  throughout  to  imprison  the  royal  person  in  a manner 
that  cannot  be  agreeable,  however-  accordant  with  the  dict- 
ates of  state  policy  and  etiquette.  A velvet  hat  with  the 
rim  turned  up  is  worn  upon  the  head.  In  the  right  fund 
Philip  holds  a sceptre  - his  left  rests  upon  the  golden 
hilt  of  his  sword.  The  hands  are  very  finely  drawn,  and 
the  face  is  full  of  character,  and  painted  with  a minute  and 
delicate  .sncil,  and  in  point  of  colouring  bear in;  consider- 
able resemblance  to  the  style  of  Titian,  to  vfa  om  he  was 
thought  to  approach  ao  nearly  as  to  ‘nave  acquired  the  hon- 
ourable appellation  of  the  Portuguese  Titian. 

Cumberland,  in  Ills  Memoirs  of  Spanish  Painters,  gives 
the  following  account  of  Coe  Ho  i- 

n Amongst  the  principal  Artists  employed  by  Philip  in 
the  Escurial,  the  elder  Coe  Ho  was  one 

that  sovereign,  who,  in 
k>r tuguez,  (for  he  was  of 


the  paintings 

in  chief  favour  and  esteem  with 
his  letters,  styles  him  lit  la  no 


uid  addresses  him  by  the  affectionate  eppe li- 


ny beloved  son,  Alonzo  Sanchez-  Coe  Ho . lie 


that  nation), 
at ion  o 

studied  at  Rome  in  the  school  of  Rafael  de  Drbino,  and 
completed  himself  _n  his  art  under  the  ins  true  tiun  of  Ant- 
onio Karo  in  Spain;  ho  passed 
was  in  the  service  of  Don  Juan 


fron  bps  in  into  xortugwl,  and 
rn-d  ai terwards  of  his  widow 


0JL"  “V 


? 


| w 

3 C 

g>  V'J 


r5" 

if 

te 


a mr 
0 * 

/oma  Juana,  els  ter  of  Philip  the  Second.  Upon  tiro  re tire - 


of  Aht( 


Karo,  the  El  ng  of  Spal.  solid  tea  ills 


Sli 


sent 

' ter  to  supply'  the  lose  of  that  Artist,  by  sending  him 
Coello.  Upon  his  arrival  at  Court,  Philip  lodged  him  in 
an  apartrent  near  at  hand,  with  which  he  had  a ...r  lvate 
c'ermmication,  for  the  purpose  of  visiting  him  whilst  he 
was  at  work;  on  these  occasions  he  treated  Coello  with 
great  familiarity  and  condescension.  He  was  in  such 
far  our  with  all  the  Royal  Family,  that  his  a part  rent  became, 
at  tunes , their  general  rendezvous;  and  in  these  visits 
Coello  made  several  portraits  of  Philip  on  foot  and  horse- 
back,. and  of  all  the  Royal  and  distinguished  personages  that 
composed  ..'.o  Court*  • In  short,  he  Rec:  e considered  as  & 

ii.ii  in  such  high  degree  of  favefur,  that  his  protection  was 
looted  up  to  by  the  courtiers  and  grandees,  and  his  house 
and  table  frequented  by  the  first  persons  of  the  nation*” 

in  the  left-hand  corner  of  the  picture  are  emblazoned 
the  Royal  Arms,  a practice  more  consonant  with  the  pride  of 
heraldry,  than  with  the  true  principles  of 

13  Portrait  of  a Cardinal  ....  .SEBAb 

This  is  a grand  portrait  in  profile,  ,e 


with 

. • 

Art. 

1 JlA^.4  L 

xecuted  with 

ing  a 

fine  a lev 

iveiy  employed  for  the  face  and  . ,ands,  Lae  bright  :aa:  of 
, ink  in  the  gar-outs,  and  iko  background  of  a dull  leaden 
hue , for;,  a most  singular,  but  c t the  s- : e tiro  effective 
aggregate  ci  colour . The  partiality  of  too  aster  for  the 
brown  tints  is  conspicuous  in  his  great  w ad,  of  the  "Raising 
of  Lazarus,"  which  forms  a prominent  object  of  attraction 
in  the  Rational  Gallery.  That  dignity  of  composition  which 
was  the  characteristic  of  Sebastian©,  and  which  made  him  the 
competitor  of  Raphael  in  his  day,  is  the  chief  merit  of 
this  production.  From  the  position  of  the  liana,  the  for c - 
finger  uplifted,  as  in  the  act  of  impressing  some  truth 
upon  his  hearers,  and  from  other  indications  in  the  counten- 
ance, the  original  sears  to  be  expounding  t-  a e text 
Scripture,  or  enforcing  some  moral  doctrine 


in 


14  'Die  Meeting  of  Jacob  and  Esau 


mux 


"’’h 


’iceut  picture  is  not  only  one  of  the  m< 
powerful  eve  i- pa  in  ted  by  the  Master,  but  is  in  itself  as  proud 
a specimen  ©f  the  Art  as  is  to  be  found  in  any  collection. 
Marilld  is^  mostly , known  in  this  country  by  his  single  fig- 
ures , wMca  for  expression  and  highly  wrought  colouring.,'  are 
\n.  g justly  held  in  high  repute  by  connoisseurs . His ’ land- 

scapes are  rarely  to  be  seen  in  English  collections,  and 


still  r ore  rarely  ; .is  historical  compositions . So  highly 


as 


ar®  uie.se  esteemed  in  Spain,  that  they  ore  guarded 
watchful  a jealousy  as  the  innate s ,f  the  Sultan's 
another  country,  and  have  been  nade  the  subject  of  special 
edicts  from  the  crown 


condemning  to  heavy  punishments  those 

**.  A.  i i . — . _ 


J ~ -•  * ^ ...  .*  W>.  illOWU 

v;no  venture  to  part  with  then  to  strangers.  In  Cumberland* 


celebrated  word  upon  trie  Spanish  Pasters,  after  his  visit 

* n . 4-  ‘U  a 4 „ <-,« J.,1^  . . n.  - - - . . - . • - . 


IQ 


country,  the  series,  of  which  this  identical  picture 
j,.s  particularly  and  Honourably  mentioned.  indeed, 
L;i*  - eminent  judge,  whose  mind  was  a store -house  of  Art. 
from  his  *-•*•-* — * - 


■ ' - ei  linen 


Ultima te  acquaintance  w i th  the  efforts  of  every 

/•  %•  t J**  ...  * — ...  Ul  .* > * . 4 » v 


School,  and  his  nice  discr imination  and  taste,  goes  the 
isnp.in  of  saying,  that  for  his'  own  personal  gratification  he 
snculd  prefer  these  to  axl  other  mov/n  productions,  one  only 
oxc  p tea,  a replica  of  which  is  in  the  possession  of  the 
owner  of  Die  present  Gallery  .•  In  his  own  words,  after 
i v Aiitiru tea  v.  ocubt  1 v«  nether  any  historical  group-  or 


compos  it  ion;  of  the  Eif©  of  Jacob,  in  the  posses 


sion  of  .the 


^.arqais  of  Santiago,  at  .aadr id,  are  the  finest  compositions 
wilich  } ’*--ve  seen  of  Ilurillo,  and  was  I to  follow  no  better 
a u tiiOr  i ty  *.<ian  cm  impress  ion  left  on  my  f©  eling  by  those 

hil  v j. , .r  o s 6 ;i tu i ons  of  nature,  and  put  to  . x.ke  at  one© 
*“  *'”iied  choice,  I am  * r ' --  - - 


an  una 


take  those  canvases  be for < 


'.no lined  to  think  that 

any  I have  seen,  one 

ttk 


x should 

, ‘juv-  miracle  of 

Two  of  the  series  o: 


Art  erceg  ted,  the  Venus  of  TitianoT 

five  thus  . mentioned,  by  Cumberland,  a re  ionovm  now  to  be  In 
t.i is  country.  ^ Although  guarded  by  a special  entail  in  the 
fcmxy  of  the  k&rquis  de  Santiago,  they  made  their  escape 


r.  » ..  «r  -w*  X-X  V V U*  'gW' 

i<v-';g  °**-a£ e custody  c-f  tnat  family  dor inr.  the  troubles 

V i'-.f  *•*$-<  1 l^x  A *M!  TLw.  . . . C * C „ V*'  .. 


to  wmch  Spain  nas  been  a victim  within  the  last  Quarter 
of  a century-. 

* Die  cony  nlon  picture  to  the  “History  of  Jacob  a.:c 

kftgt ’ ~ '«ecaot«  of  Spanish  i alntihgs.Val.I  1782.  The 

5*tSr^52lS  S’tSASfif  * th*  •"*  ln  «* 


moe  t 


sau"  ia ‘in'  the  princely  collection  of  the  . arquis  01  ^ *eat- 
minster;  and  in  the ■ engraved  catalogue  of'kis  lordship’s 
g&Llex'y,  II o • 69*  is  static!  bo  ha\ e beuii  tu-cen  frwi- 
house  of  due  hsrquls  of  Santiago  by  General  Sebs.st.tanx  ^ 

he  entered  Madrid  with  the  French  army.  ho  one  pose.- asea  ox 
a soark  of  feeling  for  the  Arts  can  loon  at  t -is  production 
without  having  a is  rind  kindled  into  admiration  of  tne  asm*  _ 
fervid  character  as  that  described  by  the  Author  above  ahdteo. 
Axi  the  -o.ve.r8  of  the  Artist  are  here  gathered  into  use  ex- 
■In  the  drawing  and  grouping  of  the  f i 
-•  <5  forced  or  capricious.  • s\  sublime  io.opl.o-.ih  v.au  t 

- - ~ speaking 

reign 


i *u;  Wu  -•  s k**-*  u-v*  ->•  * - * * * —* ■ <xr  _ - 

severe  adherence  to  zu&  outward  ions  o-±.  im.  r-.hu- 


the 


n gunge 


truth  in  the  most  minute  details 


«t  l LU  x X 


O A i 4 


• -lO  - i 


o’.;:  id 


s xibic 


dU  Ju  t>  -bX  1 ,;  _J  “*B' 


throughout  the  compos  it  ion . 

\x&Q-  >r  Which  the  Painter  is  celeb..  ? 

;h  shable,  in  ©very  variety  and  harmonious . .eoaab ina tion , ^ 

which  the  art  of  colour  ini’:  se  ns  to  be  susceptible-  ♦ ^ it  is 

br  no  menus  the  least  remarkable  part  of  this  production., 
that,  a It  hour.;?u  paiatwc  upon  the  large  at  sc,io  of  easel 


Lctures 


c our s © 

and 


» 

to 


(doing  in  size 
'be  viewed  at  a 


discover 


inute  the  inspection* 
i do  * sc  Iv  e s . i or 


12  ft*  by  8 ft.)  and 
c .1  .o  fa  i n c ...  s t;  n ce  * tl  ie 
the  f.or  do  its  r a 
the 


purpose  or 


In  tenc.ec.  oi 
:ore  close 
charms 
this  in • 


s Action*  and  enabling  the  beholder  to  enjoy  the  high 

delicacy  and  tenderness  of 

‘acad 


the 


finish,  and  appreciate  the 

pencilling  and  colouring,  the  picture  1ms  been  pi 

upon  the  line.  , ^ , * 

The  nee  tin^j  of  oacob  and.  es&u  was  a .;r.mcipal  incident 

In  the  life  of  Jacob.  lo  esc  pe  the  vengeance  of  iiis_ 

bro tiier , who  bad  resolved  to  slay  him,  in  rstu rn  fyr  tu©  fraud 

•whereby  he  had  obtained  from  n. s oiinc.  i u tner  * tuc  bn> a *> rng 

intended  for  hsau,  Jacob  had  fled  to  Laban,  h;, s . ufxrnai 


w i t 


“Vi 


Laban 


saving  tarried 
and  , an- loo  his  two  dsught- 


uncle,  in  the  land  of  haran. 
for  the  space  of  twenty  years, 
ers,  Leah  and  iache  1,  and  grown  _ r ie;i,  he  ieavet*  ms  ^ouse 
that  the  prophecy  of  his  future  ..re&tneas  ana.  coio Miiay  0Ci 
x noli * But  being  afraid  of  the  anger  Of  osau*  • •- 
senes  messengers  to  tell  that  he  is  Journeying  to  see  him 


Ci- 


tO 


him 


bespeak  his  favour 
on  the  road  uith 
br o ther  in  te nded 


that  ins 
vdnmeance  sends 


Esau  sends  word  that  lie  wilj 
-.on . Jacob  fear  in j 
to  execute  his  former  threat  of 


forward 


numerous  droves  of  cattle 


iwo 

unbred  she -goats  and  twenty  he -goats,  two  hundred  ewes  and 

^o,.  forty 
"oals,n  as  a 

M I will  ap.eese  him  with* 


toe 


rams 


hint?  and  ten 


thirty  milch  cameii.  with  their 
twenty-  she  asses  end  ten 


hulls 


present 
the 


see  ..is 
div  idee. 


t t - eac  ■ s . 


•say  in , 


resent  that  goeth  before  re.  and  afterwards  I will 


ft:  ee ; pe radven  tur e 


he 


w ill  accept  of  me 


his  children 


their  mothers  into  two 


lie 

bands 


mm 


.on 


placing  the  hand -maidens  and  their  children  first,  Leah 


and 


her  ch i Idr  on  nex  t ^ 
whom  he  most  loved, 
place ' in  case  hsau  * 
Esau  ran  to  me- 1 hii 


and  Rachel  with  her  only  sen,  Joseph, 


neck,  and .kissed  him:  and  they 


last,  conceiving  that  to  be  the 
same  with  hostile  intentions* 
i,  and  embraced  ‘him,  and  to  11 


fes  t 


!f  ind 


A 

on  his 
hand-rca  id- 
bowed  them- 


wept*  Ihen  the 
ens  came  near , they  and  their  children,  and  they 
selves*  . And  Leah  also  with  her  children  came  near  and 
bowed  themselves  : and  after,  came  Joseph  near  and  Rachel, 

they  bowed  the i is e Ive s . n 

In  the  picture,  the  foremost  of  the  female  figures 
being  more  lovely  than  the  others,  and  the  handsome  youth 
in  her  hand,  would  se  en  to  be  Rachel  and  her  son  Jose 


and 


portion 
is  ts  of 
else  of  their 
tv?  o dr  o ther  s 
danger  fr  am 


ox  whose  subsequent 
every  school  with  a 
>o  v/ers.  The 

obably 


history  iiu  furnished  the 


M,  a 
Art- 


favaur its  theme  for  the  exer 
affectionate  greeting  of  the 
i*-wu«u dissipated  all  apprehension  of 
, and  changed  that  relative  position 
caution  had  dictated.  At  *L 


had 

aau 


events 


Ojf* 

X 

4~  VC  yf>\ 


the 


parties  rule 

pictorial  licence  of  the  Painter  will  entitle  him  to  place 
his  principal  figures  in  the  most  prominent  places  on  his 
canvas , and  under  his  brightest  lights , even  where  the  mere 


letter 
icnt  o. 


of  historic  narrative 


i « 


may  not  warrant 
subject.  In  all  other  respects 


such  a 
if  we 


one 

and 


introduction  of 
rich  stuffs  and 

fore 

Art),  the  composition 
he  ranee  to  the  divine 


treat- 
©xcc pt 


the  client  with  old  and  silver  vessels , 
fabrics  of  the  hast.,  in  the  immediate 


ground  in  the  corner,  (also  a pardonable  licence  of  the 


to  be  a strict  and  literal  ad- 
The  figure  of  Esau,  clad  In 


text* 

_ f 

eagerly  bending  forward  to  embrace  his  broth© 


his  warlike  habilments,  is  represented  as  gracious!;,  and 


6* 

et  «t 
Ha 

h O pJ  — 

; ® p -®  Jm 

p **  JF 

y#  & ? \ 

h»-^os©  attituGp  and  features  admirably  express 


of  I 

is.  tur.%1 

■ af  i 

ec 

ti.n  a 

nd  a 

ing 

the  or 

ov  i 

us 

cno  1 1 

ons  . 

bee* 

i fills. 

a 

vO.  * 

T, 

!>0  off' 

i g ri 

his 

outs  lr 

o.tehod 

hand. 

com 

ewers  of  h 

sau, 

extendi 

ng  b; 

tli©  ardnour 
growing  .sense  of  security,  mar  ter - 
i fear  with  irflilcli  Ills  mind  had 
In  the  im  acaiiate  back-ground,  with 


ianco  on  ; no  lef  t;  the  inter  js  ling  group  of  women  and  child- 
ren clustering  in  the  centre,  so  exquisitely  pencilled  .end 
coloured;  and  the  troops  cf  camels  and  oxen,  and  cheep,  with, 
their  noun  tod  herdsmen  descending  the  ravine  from  the  rocky 
eminence  on  the  right  - all  these  are  strictly  consonant  with 
the  text,  and  are  treated  "1th  an  imposing  simplicity,  sweet- 
ness sncl  solemnity,  in  singular  heimonj  with  the  affecting 
and  unadorned  stylo  of  the  Divine  narrative . 

The  landscape  which  forms  the  back-ground  is  slightly 
laid  in;  bat  it  exhibits  & fine  perspective,  and  in  tone  and 
composition  is  in  excellent  keeping  with  the  principal  group 
in  the . fore -ground » 

Cumber land  lias  an  anecdote  worth  recording,  respecting 
this  portion  of  the  picture*  11  The  first  design”  he  says , 
”was  to  have  had  the  life  of  David  painted  by  Murillo,  and 
the  background  by  Ignacio  Iriarte  of  Seville,  who  excelled 


that  branch  of 


the 


Ar  t . 


Murillo  desired  Xriarte  to  mint 
ha  would  afterwards  place  the  figures, 
r hand,  contended  for  Murillo  painting 
, ..  he  filled  up  the  back-ground.  To  remedy 

this  d.tfficulty,  Murillo  executed  the  whole  a ithout  lr iar to* s 


the  landscapes , and 

Ir  la  r to , . oh  the  o ti 
the  fl’uros.  bo for : 


ass  is tei 
thus  it  c . 
a monumen t 


ce,  te.Id.ng  Jacob’s  history  instead  of  David* s;  and 

, that  these  extraordinary  pictures  remain 


gv 


.rillo’s  genius  in  every  branch  of  the  Art, 


and  a treasure  truly  inestimable  in  the  possession  of  a fam- 
ily f which,  by  the  precaution,  of  an  absolute  entail,  has 
*» »« tnst  any  future  ’ ■»  * «”* « n 


,.  oss  ibili  ty  of  a liens  t ion 


guarded  ag 

Xr.  his  catalogue  of  ” future  possibilities*  the  critic, 
card t tec  the  presence  of  an  invading  army,  by  when  ” absolute 


entails”  are  held  In  very  lit; la  reverence . 

Young’s  illustrated  catalogue  or  the  splendid 
liar  qu  is  of  Tea  Inins  ter,  it  is  stated,  that 
wie  companion  picture  to  the  present,  the  “Meeting  of  Jacob 


Ir:  hr. 
gallery  of 


the 


•f-Vvz: 


and  Laban,*-  was  the  centre  one  of  the  series  of  five 


in  the 


Marq  Is  ol  Santiago’s  collection.  This  . ictaro 


the 


th 


OVfll 


that 

Marquis,  although  in  height  they  are  the  same 
inch,  and  relating  to  a more  important  passage 
life  of  Jacob,  is  more  likely  to  have  be  n the  centre 
of  the  group.  t ~ r 

I5r  • Buchanan,  in  his  memoirs  of  lain  ting'  , men- 
tions the  meeting  of  Jacob  and  Laban  as  one  of 
importations.  The  following  is  the  passage  in  his 
work  relating  to  that  picture “Another  was  the 
great  picture  of  the  story  of  Jacob  and  Laban, 
where  they  have  pitched  their  tents  in  a fine  op^on 
country,  and  which  combines  that  happy  union  of  his- 
torical composition  with  fine  landscape,  which  ay 
always  be  considered  as  the  perfection  of  Art.  ' This 
picture  was  highly  prized  in  Spain,  and  ranked  among 
the  best  works  of  that  fas  ter . It  was  estimated  at 

30000  guineas,  and  the  Earl  of  Grosvenor  afterwards 
gave  fir  it  two  pictures,  by  Claude  Lor  rain,  and  a 
Nicholas 'Poussin,  with  £1200,  in  money." 


15  St  Mary  of  Egypt.  FRA  BARTOIihLO. 

The  saint  in  a mealing  posture  with  her  h-nds 
clasped  in  prayer,  and  her  eyes  gently  turned  upwards 
in  adoration,  is  represented  *in  the  act  of  ascent  to 
the  realms  of  disembodied  spirits.  A group  fo  cher- 
ubim seem  charged  with-  the  duty  of  aiding  transit  from 
a mortal  to  an  immortal  state.  The  whole  composition 
breathes  a devotional  spirit,  and  the  colouring  is  of 
a subdued,  unearthly  tone,  suited  to  the  subject; 
every  gay  colour  seems  car - fully  excluded  from  the 
canvas . 

The  real  name  of  the  Painter  was  Baecio  della 
Porta;  he  acquired  the  title  by  which  he  has  been 
handed  down  to  posterity,  Pra,  or  II  Prate  Bartolomeo 
di  S t.  Par co,  from  his  .'having  in  a moment  of  religious 
fervour  abandoned  the  world,  and  entered  himself  as 
a Brother  in  the  Convent  of  St.  Bark.  From  that 
he  seers  to  have  forsworn  all  the  blandishments  of 


* Ackermann,  1834. 


f) 


iiave  dedicated  his  powers  to  the  ex- 
ui'asxve  service  of  religion.  his  latter  pieees  were 
painted  chiefly  for  the  walls  ol  ecclesiastic  edifices, 
JlnCl  A-®nce,  whether  it  was  to  inspire  reverence,  or 
move  the  human  affections  to  love  and  gratitude  to- 
wer us  the  Divine  Being,  his  mode  of  treating  his  sub- 
ject was  strictly  subordinate  to  the  object": le  had  in 
Vj.6v.<  m irfe-unr,  the  selection*  The  figures  in  this 
production  are  drawn  with  masterly  accuracy,  but  the 
singular  merit  ox  the  performance  is  the  airiness  and 
appearance  of  motion  given  to  the  ascending  group. 

Fra  Bartolomeo  was  a co temporary  and  friend  of  Raffaelle 
and  Michael  Angelo,  and  a devoted  admirer  of  their 
works.  lie  was  of  Florentine  birth,  but  visited  Home,  > 
and  there  perfected  his  s .yle . 

1C  Sophonisba  . . . . . DOMBKICIIIKO.  i 

pi  grace  and  sublimity  of  design  the  works  of 
inis  fainter  nave  been  he  Id  by  the  best  judges  of  Art, 
to  contest  the  palm  of  excellence  with  Raffaelid|him- 
self:  in  expression,  and  especially  in  depicting  the 
3 of l and  tender  passions,  he  surpassed  that  great 
faster.  The  emotions  of  grief  and  despair  are  adrir- 
ably  pour tr aye d in  the  faces  of  Sophonisba  and  her 
attendant.  The  attitudes  -are  full  of  dignity  and 
grace,  and  the  general  manage.,  ent  of  the  details,  the 
wreudtk  of  effect,  and  deiiglitfui.  tone  of  colourinr.  .*• 
are  worthy  of  the  high  fane  of  the  i aster. 

17  Portrait  of  the  J«.rl  of  Bedford  . . VANDYCIh  . 

The  simplicity  and  truth  of  style,  and  the  del- 
icacy of  colouring,  and  chaste  draw  in;  of  the  faster, 
are  conspicuous  in  this  specimerjof  his  powers.  A 
broad  white  frill  upon  p.  full  aisd  flowing  robe  of 
black,  very  pleasingly  contrasts  and-  rives  force  to 
the  ca  rna  1 1 on  s . 

18  Portrait  of  Cosmo  the  Second  ....  pop,  gg* 

liJJZ  L1  torvuz<*t(^ 

A fine  stately  „ or  trait,  executed  with  cons  id- 


erable  force,  sad 
power  and  b« 


evidence  of  a pencil  of  great 


beauty. 

Titian,  end  during 


given  in  .Ills  favor; 


For  den  one  war-  the 
if e- tine, 
pos ter  lip 


Lval  of  the  greet 


his 


has 


<rs 


of  the  Faster  boar  an 


w& 

hut  the  cost  so: 
eehblnnce  to  the  productions  of  the  Prince 
Painters.  The  je&iouiy  of  the  two  painter 


€>*■ 

the  award  of  superiority 
r u v e r a©  d the  <ie  or  ; 
ind  is  pu  tab  is  r o - 
of  Venetian 
was  so  edeat. 


that  it  is  recorded  of  Pardenone,  when  he  worked  in-,  ta« 


same  town  ’» 
tec  t ion.' 
style,  and 
*leas ins • 


carried  arms  for  his  *ro~ 


ith  Titian,  that  he* 

The  portrait  before  us  is  conceived  in  a .grand 
there  is  a lucid  depth  of  colour  about 


it  hi..-:  i-_ 


; >c-v  id  and  Da  thsbcba  * 


. 

V /.  * h .*■  w ■ 


This  picture  is  ©x  cuted  with  a free  and  chaste  .pone  11. 
ho  amorous  monarch  is  soon  on  the  terrace  of  his  palace,  at 

st  A * rfv.,1  PS  - « * ^ ~ .-A*.  * - ^ r*  ^ ~ 


dc- 


a nodes t and  respectful  distance  from  the  object  of  his 

sires.  the  figure  of  the  fair  Batlisfcebc,  kindling  will;  be 
glow  of  health,  youth,  and  beauty,  is  displayed  in  the  i;V.  ,ed- 
iab©  foreground- 


10  hands  cape, 


■ 4k  V*  t 


> J*P  Pv 


erful  i a inter 


c depart;  ant  of 


de- 


A fine  specimen  of  the  style  of  this  Aoi 
of  he  cubiiuo  and  beautiful  in  the  lends c , 
t be  Art.  The  subject  her©  soers  to  bo  banditti  on  the 

i.:  ■'  i 3 err. 

script ion  of  the  general  style  of  the  taster 
able  to  die  present  example  of  his  works, 
resist  the  teeptstion  to  refer  to  it.  it  says,  "his 
great  excellence  - ley  in'  landscape ; and  he  delighted  in 
representing  scenes  of  desolation,,  solitude,  and.  danger; 


0tav 

is  so  spy  lie* 
at  v;c  cannot 


gloomy  forests,  rocky  shores,  lonely 
caverns  of  banditti,  Alpine  bridges. 


del 

tre 


■i-  s , uOnC. 


to 


ni; 


and 


s uiec  lower -ry; 


«.  - ft  , 


thunder » 


-s  scathed  by  ^iyht* 


is 


f inures 


are 


wander ing  peasants 
or  robbers  intent 
the  brown  manner  of 


forlorn  travellers,  shipwrecked  sailors, 
,on  pr:sy.*  This  picture  is  painted  in 
s ter,  but  it  is  full  of  ail  the 
poetry  and  witchery  of  his  style. 


& 


7 


i*caa  of  Charles  the  Einth  of  Prince . . . . £TJOCi  BO* 

.,  , , _ d5  hTvtiOwOu 

fi  coierporary  ;P  the  Royal  hero  of  the  'hss- 
l^tnotaew,  executed  frith  consider:  bio  force 
p*!  ''■■'■•  vj*,A* . *"G  & Spanish  cGs  t of  .eoun ion  ance • •■  v©X« 

v9  u 0:a  « . tn  a a riit©  feather,  and  a bandeau  of  ooarls  and 
chxs pdpi  gold  adorn  his  head, 
arc  similarly  ornamented. 

22  Head  in  profile  . . . . , 


s"  . -;  ■•»  - 


the : 


for ! ras  cl  his  druse 


* _ uTtrfTsun  rw?o  nr* 

•**•••*•**/•  » * . V iJ  * l>v>  j./*  • 

U&f 

Tainted' with 'great  breadth  end  freedom'*  i star 

was  ^a  pupil  of  1 letpo  da  Cortona  and  DenenieLiiio;  he 
addicted  nirso  if  chiefly  to  paint  . n the  style  and  stir  it 
of  hue  latter.  ‘ - 


Id  or tie.  swal^o’Jlnr  Burning  Coals 


ft  t -rn . -P-  **r  ^ 

1.  -b'Th  v 


Th.;r  singular  exposition  by  an  early  taster  is  painted 
upon^  a piece  of  leather,  which  has  evidently  fanned  pert  of 
tiro  *>_ndong  oi  a do  oh*  The  Roman  v.a  troa  is  -ait*  usd  b 
hor  attendants,  but  they  are  toe  late.  A scries  of  iet- 
..r  r ro.  res  t..n;  the  triumph  of  Julius  Cresar,  by  ^ndroa 
mntegne,  had  or;  honourable  place  in  the  liary ton  Court 
l.aiuery. 


>i  ’hrriar  of  It.  Catherine. 


: h 


o **>-■*.  p *vt.o  o clast  .«f  j.cfixxy  ecti--  CCG-  .»  j.  tu  rroc  t 
Judg:  on t and  ef  cci  upor  true  principles  of  taste. 
Catherine  kn&ols  to  the  Infant  lavd 


5 nir 


ring  upon  the  ::atr iconic  1 flng  vV  This*  he rd  uould  sc- ci 
to  be  a portrait.  Tbs  face  of  tie  infant  possossee  an 
intelligence  beyond  his  yours . Joseph  and  the  Virgin 
bother  look  on  with  conpla coney.  The  draperies  ' are  dis« 
P°vOu  nr.  ropriety,  and  tho  colc„;r  in  ie  clear  unci 
harroni  us. 


1 


2b  1*2©  Head  jf  a honk  reflect©. 


In  a llirrop 


.VAIwYCII. 


This  singular  production  appears  to  lave  bean  intended 
in  the  firs l ir.s banco  as  - acre  she leh,  or  reminiscence  of 
the  Artist*  It  is  : a in  tod  on  paper  . nothing  c©hjbe  more 
vigorous  or  true  to  nature*  It  is  executed  in  bold  relief, 
and  bears  a strong  res  crab  lance  in  style  and  power ; to  tie 

. G o . ;v:  c '.  ...  . : : .. 


iC  Jacob  stealing  the  Blessing  intended  for  bis  Brother, 
Esau,  iron  11s  blind  Father*  . * * till  .0  jiuCdlRU. 


Phis  distinguished  Artist  painted  in  the  style  of 


caff  a©  lie,  and  was  the  favourite  of  all  t.  e|pa  liters  v select- 
ed "bp  -op©  I ius  Id*  to  finish  the  werh  left  neewp.  1.0 to  by 
FaffaSllo  In  the  Vatican*  Vasari  in  I. Is  fi hives  of  %.m  :;;cs . 
excellent  AfcJUiters,*’  he.  gives  the  pule  to  due-e.ro*. . f he 
also  painted  marry  , icier  ;s  fox*  tlm  Fames©  lal&c©  of  Vapro.-- 
vola , ail  of  which  hve  be wr  engrave-..,  and  are  reckoned 
a:  .on  . his  chofs-d*  ccuyres*  Lanai  says,  "He  is  pcstr  ©Upas  - 
In;;;,  in  luLs  sI-aTT  cabinet  pictures,  which  are  flnisi.ee  \in 


the  first  style  of  excellence -c  have  her©  one  ; of  t^c-co 
cabinet  . icturcs,  which  arc  so  rare  fross  the  land  of  f. hi 
faster,  and  i^fch  fully  Justify  the  com  . nda  tin  is  of  ti;  © \\ 


hi 


eminent  critic  pooled . ...  clear  and  bril-iant  tone  ,,f  cdf 

. ■ .r  conbinod  with  r.r  at  IreodoE  anci.ro  c is  Ion  of  touch, 
an  elevated  character  of  design,  and  correct  aim toni c^l 
draw  In  , arc  the  dis  linguist  • Ing  merits  r.f  the  style, 
col  position  is  evidently  that  of  a nind  a crust  ,-’ed  to  j\ 
design  upon  a grand  scale*  If  enlarged  to  the  site  of j \ 
the  Cur  toons  of  huffs©.!!©,  it  would  appear  to  the  px*eat^r-\ 
advantage . ■ r $• 

j |\ 

17  Holy  family  and  St*  John 3AGQX*  j 

...hie  faster  was  a great  light  of  -he  Genoese  School, 
ho  was  the  author  of  a Greet  is©  u;.  on  the  art  of  lalatltc,  .\ 
and  his  school  was  resorted  to  by  a.;  he  principal  2alhtw\ 
ere  of  his  day.  An  ©lev ted  clar&cter  cp  design,  i cor.i>ctu 


/? 


stent  c.,laro  scuro,  the  principles  of  which  he  derivet  from 
the  lessons  of  tjat  raster  of  light  and  shade,  Cambiaso, 
and  Graceful  composition  and  colouring,  are  the  characteris- 
tics of  Batista  Pag  1 in  all  his  works.  The  heads  of 
Jose and  the  Virgin  in  tills  example  of  his  powers  are 
singularly  fine. 

23  Venus  and  Adonis  . . . VAl.J.Ck. 

Hae  ill-fated  youth  lies  extended  on  the  ground,  the 
puryx©  stream  of  life  still  gushing  from  his  death -wound. 

The  <pueen  of  Love  throws  herself  in  despair  upon  the  life- 
less body,  and  Cupid  appears  weeping  by  her  side.  A 
pleasing  landscape,  richly  designed  and  coloured  in  the 
warm  and  natural  tints,  with  dogs  of  the  chase,  and  other 
appropriate  accessories  of  the  story,  constitute  the  re- 
maining portion  of  the  picture.  The  whole  composition  is 
treated  with  power  and  sweetness,  and  hears  undoubted  tost-  I 
imony  t-o  the  hand  of  the  Master. 

29  St.  Jerome S.  AuliOLSTrO. 

U ixz  U 

This  is  the  production  of  one  of  that  race  of  giants 
. art,  the  Spanish  la inters,  the'  distinguish  in.  charact- 
er of  whose ' works  may  be  expressed  by  the  single-  word, 
power  ♦ it  is  written  of  Spagnoletto,  thfpt  after  seeing 
the  works  of  the  Car&eci  and  Coreg  io,  he  'altered  his  style, 
endeavouring  to  in  trod  ice  into  it  greater  tenderness.  In- 
stead of  producing  works  full  of  grace  and  tenderness,  how-  i* 
ever,  tameness  and  insipidity  characterised  his  efforts, 
lie  then  returned  to  his  original  st;.  ie,  imparting  to  his 
designs  n greater  deg-  ec  of  vigour  r-.-.c  energy  than  before, 
roworful  expression,  a bold  eh  faro  scua-o.  die  playing  iteolf 
in  broad  masses  of  light  and  shade , ahu  "great  force  of 
colouring,  with  anatomical  correctness,  are  the  usual  marks 
by  which  the  pictures  of  this  Artist  nay  be  known*  ills 
real  none  was  Ribeira.  11  Spagnoletto,  ( tho  little  Spaniard 
was  an  appellation  with  wTTicn  he  was  honoured  at  Home. 

The  Saint  is  introduced  to  our  notice  in  his  rocky  retreat, 
engaged  in  composing  some  of  those  theological  disquisitions 
of  which  he  has  left  so  many  behind  him.  An  angel  has 


just  burst  upon  his  solitudes,  and  is  blowing  the 
immortal  fame  in  his  ear.  Id  ,e  attitude  of  the  o 
of  listening,  delight  and  surprise.  The  nar  a of 
appears  in  the  r ight-hand  corner. 


blast 
a in  t is 
the  Artis 


30  Assumption  of  the  Virgin  QAftD£H£I0  FhKivARI. 


The  works  of  this  distinguished  Master  are  rarely  to  be 
net  with  -beyond  the  confines  of  Italy,  where  the 3 are  held 
in  great  esteem.  In  his  best  pictures  there  is  a re: arkacle 
sublimity  of  design,  and  a rich  and  varied  colouring  laid 
on  in  broad  and  bold  "asses,  and  great  power.  From,  the 
figure  of  the  Deity  above,  surrounded  by  the  celestial  ch.  Ir, 
down  to  the  kneeling  Virgin,  the  sane ' tone  el  dignified  con- 
ception pervades  the  composition.  Th . following  animated 
description  of  the  qualities  of  Ferrari*  s.  style  se-ims 
warranted  by  the  production  before  us.  At  is  from  Lanai* s 
History  of  Painting  in  Italy:- 

"He  appears  truly  unequalled  in  his  expression  of  the 
divine  majesty,  the  : ysteries  of  religion,  and  the  feelings 
of  piety,  of  which  he  himself  offered  a laudable  example, 
receiving  the  title  of  oxime  plus  in  one  of  the  kovarese 
assemblies . He  was  excellent  in  strong  expression;  if  we 
examine  into  further  particulars  of  his  style,  we  shall 
find  Ferrari*  s warm  and  lively  colouring  so  superior  to  the 
Milanese  artists  of  his  day,  theft  there  is  no  difficulty 
in  recognizing  it  in  the  churches  where  he  painted;  the  eye 
of  the  spectator  is  direcstly  attracted  towards  it;  his  car- 
nations are  natural,  and  varied  according  to  the  subjects; 
his  draperies  display  much  fane;  and  originality,  as  varied 
as  the  art  v pies  in  draperies;  with  middle  tints,  blended 
so  skilfully  as  to  equal  the  most  beautiful  produced  by  any 
other  artists.  And  if  we  my  so  say,  he  represented  the 
inds  even  better  then  the  f err.  s . of  his  subjects.  He  par- 
ticularly studied  tills  branch  of  the  art,  and  we  seldom 
observe  nor  marked  attitudes  or  mor.  expressive  counten- 
ances • there  lie  add s landscape  or  architecture  to  his  fig- 
ures, the  former  chiefly  consists  of  very  fanciful  views 
of  cliffs  and  rocks,  which  are  calculated  to  charm  by  their 
novelty;  while  his  edifices  are  constructed  on  the  princip- 
les of  the  best  pe r s pe c t iva  * ,f 


OXs-t  i. 


1 JUA* 


XiJfrXUi 


H°  s&t;a®  subject  trse tec  In  a different, 

~li  ^UU^::C  ^‘b  dOx._  Iliu.1  ;-..._  ;;r.  h.x,  ; r.  U'l 
u*t*u  afCiyur:y,  er  anrj  cross  rec  wor  bar  bosom  In"  a 
;i'"L  a(vu:'^*  sustain©.-.  or  rather  borne  upwards  by 
fQ} ^pA-yus,*  . ..©„/  loo;  rest  upon  a globe,  typintl  probably 

’“'I . ihe  !,‘ul ^yycc  ob  in®  Christian  faith,  aes  lined  uliin~ 
£y©ly  oO  SUdjeet  til©  wnole  w or  ix  to  ill  fioulilion*  h 

- o , ...  . .....  ...; 

a-jov;  uor  u.«m< i*  Thee©  heads  are-  cloax*:  :In;;Xy  caeioeaefi,  ■ nd 

Ui¥c  a c vino  esc  res..  .:  ,n. 

oho  drapery  of  the  Virgin  is  grace . ..... 

'2*5  ■ -blxig  ihrou  at  is.  a r%re  anti  delightful  union  of 

Tile  Spenlfife  School  claim  the 
honour  of  this  or  ; ml  i aee ompllsbe fi  Painter. 


iIO*Y  Fib*  il 


i'jfeJh  dtlO  * 


' severe  grace  iarla  the  style  of  tula  celebratei. 
Master*  It  was  this  quality  In  hi*  eosapoaiilons  that  earn- 
ed you  C.1k  at  Kone,  the  flatter  Inc  observation  that  the 
* the  divine  Eaffaelle  hft<  esse  trralgiano. 

lb®  laUer  in  Lis  seventeenth  year,  and  had  already 
dla  _;ii.Lshei;  * inself  in  a comunltv  etriottured  f,  hit  „;©r- 
f or  nances  of  KaffseH*,  theo  that  great  fainter  filed,  be- 
^seething -according  to  e extemporaneous  judr-tesit,  the  sub~ 
XJise  spirit  which  safmtea  hi®  pencil,  to  bar:  Xylan©-.  he 
particularly  devoted  UXiself  w the  delineation  of  scr 
ural  subjects,  his  fancy  leading  hii,;  that 
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V i 


- C 1 , ,0  iuuo. 

. . . .:  r y \ 


,o;  of  blot  oil  lire  c, .rt..c . •... 


for 
a. 

little  ^reduction  before  ,s  consists  of  five  figures*  The 
bdr,  „n  is  the  prominent  figure.  of  the  group;  elm  Is  seated 

' Ox C . ■ x w ' -v-  xfc  '-  UL-  . -•  U ...  * ..  • <y  O . ....  ..  t . SC  i.  . i iti  xs 
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ly  biasing  Ills  or  Ahe; 
th q fraternal  embrace . 
form  and  expression  in  these  two 

* th  a pencil  full  of  delicacy,,  re 


— * » ' - - 


, who  seo;..-3  to  suffer  rr ther.  tft 
Shore  is  an  extreme  beauty'  oi 
boys.  They. are  drawn 

r a cy , and  e x ;pr essl eH 


love  ilnese  , pos  esu  ru  r.  L ©a  it; 


The  Virgin  bother  horse? If  Is 
female 
id@d* 

Joseph 
file . 


an  abstraction  of  noe.es tn  and 


Is  042 


The  other  fipiiius  are 
has  a fine  patriarchal  h< 
car***''”  *■ 


Introduced  will 


4> 


’C  a 


* rcsentec.  nearly 


S 4iw«.  4i  I-  nt  i * 

Ln  . ro- 


© carries  a eoou  u;.ecr  his  &r:  , wuiea  we  : ay  reas- 
onably prosu  e t . no  a sacred  voliur.e*  - feral®  Ihgur ©, 
bead  Is  also  in  profile.  Is  ;.n  v educed  021  the  left. 


a-o  nor  .on.,  /.x  a ciuoico.  n vino 


i * i-i U.  ***4>X. 
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opportunity  of  bringing  a vivid  patch  c-f  preen  into  a ^ 
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f hi s art. 
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race  of  hi 
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form©*!  upon 

to 


other  colours'. 


20  c&ptivat 
by  the  glare  of  colour, 
th  jus  test  principles  ;.f 
. s nl  ccu*pos!fcdJn  lie  has 
in  ...is  t-.mc  of  colour  nr.;  . 


*>  * h 


V—r 


•  - -■■  V 
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is  do  «L c-f  ^ i.  L 
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and  relief; 

f ■•*.«-*•  » J.  .'V'-  • : 

2 background  XuuGscf ,e 


vh*»  r 
PBW  »«4.e  y 

iy  brilliant 


Uhn 


ui  Uil 


chly  composed,  with 
lit  - I S n , ■ - a - 

and  exhibiting  a city  in  the  distance,  coloured 

st#r  se- 


root  tenderness  and  brilliance*  cor. -.pic to  tii$  • ear.poe- 


little 


Picture 
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ths 


uvo  exercised.  hue  cost  powers. 

Portrait  of  a ’Florentine  hob  iu:  nrn  UONAEDO  hA  VIhOI 


splendid 


i IQ  CO 


colour inr,  and 


enures cion.  Tins 

chi.aros' 


I-oint  of  excellence  as  high  a a apyjSubae- 

Se  was  the  first; also  to  set 


Groat  fainter  was  not  only  the  inventor  of 
carried  It  to  e 
%ue n t pr of o 3 s or  ■ o f the  art-, 
ths  oxa/yle  of  that  breadth  ..£  execution  which  has  | ©v-u 
since  bo-un  ©s be-:  od  anong  the  ..erf actions  of  painting, 

hi  colouring' ‘to  a 


to  reduce  th  puepun  of  horn or;y 


His 
not  Ice. 


shadows 


t©3 

is 

half  lights  by 
pictures.  In 
lof#  colouring 
cool  - nd  lucid 
ary  radat.l  ..n  b 


possess  n wur.deri.ul  tjsanspcreric^  ^ cud  he 


:..n  ids  rx  n.  n of  wc,nu  colour,  mocc 

ch  li©  iiapar ts  so  scuch  tenderness  $0  Ids 
yes  ri  instance  the  vu.ru  and  /|*&iiuOn- 
heac  10  dcu  . ghi  fully  relief dim  the 


the 


nts  cf  the  siy  au..  ua.cic;r  ou:ui, 
observed  by  the  v/all  oi  rod 


■the  access - 
■ bio  lew  who.  eh 


'S,k 

* ( • $*. 
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2% 


rlcture**18  of  «“>  ,-snol  sv  the  , ack  ,r  u.e 

i-lCkai.  ihC  . :©XiO®  tor10  Cs";  fch*  « r-m*  „/>  «.*.  - , , . 

01  uu  s oi  uio  c crpos  it  Ion 
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' -‘■U. C C...  ■ . .'i  1 ©XX  OI’  £i  £i. 

- - In  tor  z o f . .or  tc 


ZC  -he  /uchoas  of  Richmond. 


V: 


.Ai^o  ii.iii.»l©ngtr«.  portrait  i‘  Frances,  tie  first,  duchess 

.•'  ; \ I 2 T\f.  f*X>**.  £»  >'*«■<  4-  **>,«#*  4*-V  t X ...  .■  ■ ^ 


-iemonei,  cajte  out  of  the  Orleans  Cal  erv 

, > j;  « “ ■mm*"*  ^ *'•  -v 


le 


enp&vin,;  of  ■ It  up  ©ore  In  the  wen^nowa  cc talorue"  of* that 
cox.ecrr.tO;.  collection.  In  which  It  is  inserted  as  a ’hr Inc- 
Jf*!  veuye.-x°r trait  InoOQUi."  It  was  originally  one  of 
v^inos  3 ilctures,  and  ..robably  went,  upon  the  dis- 
persion or  the  unhappy  Monarch*®  ccXlection,  direct  t©  the 
Orleans  calory.  then  it  cars©  into  the  possession  of  the 
present  owner  it  was  narked  on  the  be ok  with  the  letters 
h‘  • • " ®y  * Crewe-,  and  numbered  in  white  chalk 

“ A civ-'  lining  which  It  be eajro  neees. 


b&£  obliterated  these  narks ♦ A 


h XjX  ->*  iv  1-4*  i 


- o'e  •-•  - . uar  tor  ,-or tra i t 


and. 


. t(r  v • *****  w feVi  bUI‘  k 

minutely  corresponding  with  this  in  feature,  dress 
accessories,  under  the  tit... 

^andyek,  appears  in  Lodge 1 s Memoirs,  e 

-•  8?Vu2*r,  but  is  sv iientl;  tlTt'oJh  ' 


dp'  ..  . . “ „ ^ ' * *v..v**  Ov*.HC^  w it  , 

iCf  &ilc*  distinction#  It  consists  of  & if 


'■■■■■''' ’"'4  bodice  ox  oi.iea  Is  adorned  wit! 

pearls.  A white  ruff  sets  off  the  nock 

°fcu.  b8fpa  G capuchin,  after  the  fashion  of  the  t 
which  the  Duuicss  livi 


r * v f 
V-'  vj». 


Ol 

silk 


Owl  tip  rorn  of 
boson,  i ni  • the 


ei 


Hilo  carries  a long  cone  by 

* W. : — r-J-  bn.d;  her  loft,  L didin,; 
, 8 «ia*.dAarci:x®f , rests  upon  a title* 
picture  is  softened,  and  subdued  by 


of ^ waijciifrjHs t&f f in. her  right  hand; 


V/fcO- 


v?  V •*  4 

»■*  ».  i n 


t _ 


— • • - ••  '■  - . . 

He  colour ing  o 


It  o::b.;,bl  n 


all  that  simplicity  sad  breadth  in  the  execution,  globing 
warmth  of  colour,  and  steady  sober  brilliance,  which  capt- 
ivates without  dazzling,  and  which. 


n their 


ion,  con-  m 


sti luted  the  fascinating  stylo  of  the  aster* 


ar  v 


• * «— 
oo 


awe: tly  drawn* 

Vie.,  of  Vilas,  the  Birth-place  of  the ' Artist. .hliillLO 


Him  peculiarity  of  this  product!  t union  of 

the  sublime  and  the  simple  which  the  actual  scenery  of  nat- 
ure con  alone  present,  and  which  a great  "taster  of  the  Art 
can  alone  transfer  to  canvas  without  exap  - oration*  'Vo 
leave  here  combined  all  the  wild  and  reran  tic  grandeur  of 
^«lvator  Rosa,  with  the  unaffected  rusticity  of  O-cinsborough 


iron  the  wooden  bridge  with  ales  and  figures  laden  wit! 


narke tfproduc®,  and  the  peasant’s  hut  in  the  in; 'a elate  fore- 
yrOvXifi,  to  the  ruined  chateau  with  its  bridge  over  a fear- 
ful ravine,  surmounted  by  per y endlcu iar  rocks,  and  the 
noun  tain  torrent  which  rushes  Impetuous  % from  ledge  to 
ledge,  until  it  reaches  the  black  pool  .of  stilt  water  HcneatJ 


a. 


■H  * 


is  in  natural  gradation.  Cumberland  says,  of  " uriilo. 


it  is  in  a close  and  lively  imitation  of  nature  he  prlncip- 


Lly  excels:  all  his  form®  lave  a national  peculiaxiiv  of 


air,  habit,  and  conteran.ee;  nothing  of  the  a eatery  ^ to 


be  discovered  in  his  groups  i though  he  of ton -times 


adopts  a beautiful  ©uprose ion  of  nature,  the:  . is  general! 


a peas  an  t-like  simplicity  in  his  ideas , holding 


.ibx  le 


place  between  the  vulgarity  of  the  Flemings,  and 


e lo- 


rn..-ri  gusto  of  the  Xta Inns. 


In  his  rustics  we  he ho Id  the 


life  itself,  with  a minute  observaftce  of  cos  turns;  *n 


fully  verified  in  this  description  of  the  powers 


of  this  Artist  by  the  saset  little  pastoral  scene  which 
occupies  the  fore -ground  of  this  c-omposi  tioni 


3-d 

The  Legend  of 

& Is  tiny 

S ch 

ool* 

He  was  : 

and 

i t is 

s i* ....  .*.*1.  a 

T p ? t A 

— U- w 


'I* 


4~ 

Cf  * 


Modenese 


charangslo  and  Ooxeggiby 


till  £ disputed  point  amongst  critics  of  which 


of  these  two  eminent  characters  he  was  the  pupil:  or 
whether,  indeed,  he  was  the  pupil  of  either,  but  merely  ir.- 
Oxbec.  the  spirit  or  t ne lx*  style  from  their  worhs • The 
conjectures  on  the  subject  are  chiefly  founded  upon  the 
character  of  his  compositions.  Such  a controversy  is  in 
itself  a certificate  of  genius;  for  a style  which  l luct- 
urtbs  between  the  sublimity  of  j'icheianyeio  and  the  exquis- 
ite grace  ana  expression  of  Corey/. io,  giving  employment  to 
learned,  commentators  on  Art  to  determine  on  which  side  the 
scale  preponderates,  can  be  no  mean  or  ordinary  style. 
LansI,  in  his  elaborate  and  excellent  "History  of  fainting 
in  Italy,"  comparing  Oral  to  Coregyio,  says,  ^ He  has  ad- 
mirably succeeded  in  attaining  the  sane  grace  in  his  chiaro 
s_cu.ro , in'  the  spreading  of  his  colours  and  in  the  beauty 
and  delicacy  cf  his  youthful  heads ;*  and  undo  1 . -ly  the 
design  under  consideration  is  so  decidedly  Cor egge squ©  in 
its  tone  ahd  character,  that  it  might  be  assigned  with 
much  plausibility  to  the  pencil  of  that  roister. 

37  for  trait  of  St*  Charles  Borroneo CARLO  DOLCI. 


There  can  be  no  question  as  to  the  hand  that  traced 
this  , ic-ture  on  the  canvas.  In  his  minute  pencilling  and 
elaborate  finish.  Carlo  Dole!  was  the  Gerard  Douw  of  It- 
alian Art,  superadc  ring  to  the  excellencies  of  the  Flemish 
Painter  a rich  and.  tender  colour :*ng,  and  an  Italian  grace 
of  outline  and  expression,  never  attained  by  the  disciples 
of  any  of  the  Northern  Schools . There  is  a quiet  and 
znodest  repose  and  harmony  in  tills  as  in  roc t of  the  heads 
of  this  painter.  St.  Charles  Borroneo  was  a Cardinal  of 
I!i lan;  he  was  a powerful  preacher,  and  reputeo.  the  head 
of  learning  in  his  day.  The  celebrated  Hoctes  Vatican®  4 
were  the -written  proceedings  of  a society  whereof  he  was 
the  founder  and  chief  ornament.  During  the  plague  at 
Milan  In  1756,  he  was  conspicuous  for  his  intrepid  humanity 
in  venturing  among  the  sick  to  administer  medical  relief 
and  the  consolations  of  religion.  The  head  of  this  era- 


nent  predate,  as  here  presented,  to  us,  is  full  of  trite*, 
ectuality.  Ihe  forehead  is  finely  expressive  and  f rough 
v:ith  intelligence,  and  there  is  a character  of  piercing 
scrutiny  in  the  eye  which  is  pour  tr  a ye  cl  with  great  . ower 
and  strength.  Ihe  Cardinal  holds  in  his  hand  a crucifix  - | 
w,l  in  an  exquisitely  node  lie  cl  figure  of  Christ,  so  de  light - 
tu.ily  ifflunod,  in  strong  bat  natural  re lief,  as  to  sc . 
quite  lifted  from  the  canvas.  The  colouring  of  the  whole 
is  sxngulariy  rich  and  deep,  and  so  minute  is  the  ^encililnr- 
tnat  the  veins  of  the  forehead  my  be  traced  beneath  the 
s:cin.  i'he  -lands  are  charmingly  drawn  and  coloured.  it 
would  be  scarcely  possible  to  find  a more  exquisite  specimen 
oi  the  kaster.  It  was  brought  to  this  country  in  1789,  from 
the  i.erri  collection.  " v 


*2  t*\ 

tJO 


the  Duke  of  Burgundy. 


.UlUTXh  Ihioip . 


* -ihis  little  picture,  judging  by  the  date  upon  its 
xront  witn  the  inscription  “Le  Due  Carlen,  1434. n has 

^ completed  its  fourth  centuny.  The  Prince  whose 
^ortraxt  j.t  is,  marnea  Isabella,  the  daughter  of  the  ILina 
ui  rortugal,  and  upon  that  occasion  instituted  the  Order 
if  tue  Golden  Fiecee,  the  collar  of.  which,  depicted  in 
beautifully  bright  and  clear  colours,  he  wears  around  his 
nec.i.  Batsys  is  lie  Id  in  high  estimation  In  Ger< 


, , . - ...  — — w—  — - x**  «vAJ’snT.  He 

,XS  cf10;1:/  :®own  in  this  country  for  the  inestimable  picture 
ox  the  two  Risers  in  thejRoyal  Collection  at  Windsor.  * The 
present  head  seems  to  have  been  a favourite  with  the  late 
President  of  the  Royal  Academy,  Fuseli.  On  the  bach  of 
iti9  picture  in  his  own  hand -writing  is  the  following 
^Charles  uie  Bold,  s la m >y  the  Swiss  at  fancy,  a mn  in 
tue  bloom  oi  manhood/  with  the  resident's  opinion  sub- 
joined, t.i£t  it  is  the  production  of  quin  tin  liatsys. 


39  queen  harp  when  a Chi. 


.d 


VJ.  0 I-}  I • 


There  is  an  extraordinary  simplicity  and  finish  in 


the 


great 


- ter 
can 


Every 


oe 


tnis  miniature  specimen 
of  it  is  executed  with  a deiieacv  which 
dated  properly  by  the  use  of  a lens 
regally  attired  in  a dress  of  white 
ornaments . 

[ asUZ  1 hnrUKu 


par  t 


omy  appro c- 
I he  young  queen  is 
satin,  with  golden 


Ports* 6:11  of  .Prank  Pals  . 
For  s. nee  tr.es s and  power 


1 t W41  be  dif.  lcu.lt  lx  find  a 
bead  rare  admirably  printed  tluin  i.ls.  It  b&s  all  tbo 
breadth,  vly.our,  arc  fire  of  tlx-  "as tor  In  bis  bos t xo nonce. 
It  was  the  work  of  a moment  cl  en tins lasx,  ..ban  tbo  greet 
Painter  tasked  his  power  of  expression,  ant 
utlon,  to  the  utmost.  The  story  runs  as  follows: 


•n 


Li  a v.ry  expeditious  1 an.  or.  in 


&xor  t c «...  -e  . .0  iUAd 

rnoccedet.'.  so  far  tint  be  desired  tbs  at.  tier  ac  100b  at  west 

"ex  socuid  ruen  pleased,  be 


lie  had  dene,  but 


4*  V,  Ci^  1^' 

>*.  w ».*■ 


told 


ibis 


• r. 


; 

W/t 


He  sould  co  it  IHcssliH 
^20  x x jlx  $ 


icb  work  aecr.mi  20  very  easy,  be  oar  persuaded 


nr.  r ' f l 


Ir  eoxbb  .ns  eo 

xvm,  and  spent  a r 


pal  1 0 1 
car  ten  if  an  boor 


f r lends  , 0 nd  c oi  1 1 nue  b ev  e : • c . f to  r up  or . 
Ilian  friendship. 11 

cd  at  this  slit  Inc#  would  be  t.  .roper  c 
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Xy  embraced  os 

toms  of 
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.ndyck  by 
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lo^-V.  ,b,l>  g 

cnAT;nion 

to  tb 

V*-W  V 


fax- 


paint- 

.•■resents 


f lir’ic  * 


This  is  one  of  these  oil  devotional  , let  urcs_ patronised 
the  ancient  monks,  and  which  marked  &rts 

In  Italy.  0:10  Point  Is  represented  in  a lend  scope  cor.:  urine 
the  Divine  Doing  who  appears  in  the  regions  above, 
boldness  of  t:  is  introduction  of  the  Creator  ca  tbo  so. -no 
cannot  be  denied,  neither  can  it  00  so  ...a  ixnt  tbo  artist^  !&q 
not  adorns  to  iy  susiainoc,  txc  dignity  x a±s  cuo^ecu.  ..uore 
is  a sublime  and  sacred  character  in  the  c exposition  viortny 


>v 


of  tb*  School  of  Raphael,  a high  finish,  and  dclicall 
of  colouring* 


finish  0 

UuUb  L 


lignin 
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•*he 

same  hand 

this 

produ 
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as  in  the 

■ 51; 

and 

in  the 

ire  a tv  out 

to  lofty 
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the  sane 
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The  c 
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fa 

vburit. 

d."  u v ■ . ^ o ,v 
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taking  hi 

ra 


..  there  ;ia  we 
efi  s y d 1 ,n i ty  t qziQ  t;  >c  ; a;.  o f or  co 
l-owe*.  a serf,  and  jaeocr  : -an- 


fed 
can 

is  in  the  ac 

probably  i or  i . ,&  save  !:ai: 
full  ol  ^.if a and  spirit* 


tpl  SiLiioins_  another 
f'or  the  8&r«  our  os© . 


h£3T#  f 
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It  would  bo 
i-sn,  ;o  do 

-I 


iff 


.wt***.  u i 


U: 


fl.ra 


; OS  t ic*. 


' ? ^ ,L  O v>'  O O a 1*0  ^,v4-.i 

to  the  - or  Its  of1  hoi®  extra^rdhttu-y  ar:.d 


;.-  •'  ..  i.-t - fr*  , 
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as  the 


Wwiu.o  pr ouuc ti u n « m fstsi.  oJLoo  a].. , ears  to  'on 

J'.st  struck,  and  tho  ranerh  selected  by*  the  .-unde l Is  hid 
rt  which  tin  v let. hi  ...f  self-destruct!  on  slo.ua  under  .hyaica  1 
exhaustion,  and  loses  all  eoase 

tlhe  head  is  thrown  back  exposing  the  throat,  nock, 
prominently  to  view*  the  arias  are  extended  es  h 


wrongs , 
bosom.. 


the  V'-uv,.:  cuu  of  a fal-ulnr 


Instinct 


ve  ly 


? t e c 


ocject^to  kola  by,  the  fingers  separated,  and  tc  the ir^ex- 

with  a rich  ruby  tint-  e,o  * ,u  ..  v;  v . H— 
®dp©d  to  y©  auc  uouicuhuy  true,  and  consequent  upon  the  rush 
of  blo,d  which  follows  any  sudden  stoppage  of  tbs  eircuXatio* 
acu«;;  is  sueo tly  open,  and  ua  & si  sr  which  besoestvs  th< 
inability  of  the  ,,  -assessor  again  to  e lose  it*  ihc  eves  are’ 
old  but  closed  in  death.  All  the  loveliness  „>f  living 
beauty  stih  animates  the  person  of'  th  expiring  .matron* 
xi^cro  rs  a truti,  ana  perfection  in  the  hoovered  boson,  wkicl 
cannot  surpass,  and 


flesh  tints 


S! 


f V ff%  fv 


.avherlul  ^l.-h..:  .....  a.,  r,  ...  Lch  tueb-cd 
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A? 


mos  ox  various 
’•  - 1 thou t the  apparent 


the  : raster,  by  c®  infinite  variety  of 
of  li£$ifc,  to  give  r perfect  rotundity 
aid  of  shadow,  are  here  conspicuous  i r:  ihei r excellence . 

h;cr  is  a wondrous  ant:  charming  vita 1 ty  in  the  chest  and 

neck  of  Lucretia* 

Gdrund  Burke 
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Picture  in  his  view: 
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part  of 


the  follcasring  illustration  of  his 
ion,”  54  rust  have 
/'  says  that  eloquent  writer, 
beautiful  wenon.  where  sloe  4 


1 gr  adua  1 var  ia  t ion , 


n Observe , s 


this 


its  perhaps  tne 

nost  beautiful,  about  the  rook  end  breasts | the  snootlmes 
the  softness ; the  easy  and  insensible  swell;  olie  variety 
of  the  sir  face,  which  is  never  for 
sane;  the  deceitful  sms®,  through 
slides  giddily,  without 


iraowiip  cc. om- 


it is  carded.  - is  not  this  a come: 


change  of  surface,  continual  and 


U ,c.  sra  1 ...  on  t 3 _u  cc  ti *e 
fhlch  the  uris  toady  eye 
to  fix*  vrwhllor 

,»  j.Kt  5 y%rx 
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‘ceptibla- 
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which  ferns  one  of  the  great  const. 


tusa to  of 
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The 

following 

arc  nobly  designer  and  coloured  with 


y.?ciguent,  so  as  pem: 
urlng  end  character  • 


!*•  d V +*-  W-  ..•» 


,*•  w< 


to  a 


mil  Qpl-il 


ic  power* 


lc  aid  the 
hie  cot pos : lion. 

*4-'V*r* 


of  torch'.  lo  v 


*©v  lev 


to  bo  omitted:- 


*n- 


the  subject 


<1 


n An  0 then  char  r.  wa s 
rt-  Imrrony.  II 


0 1 


wm  ■ l 


cue  to 

to  couple to 


with  In  ton io 


Core;,  4«# 

Van  ■>»»■,* 


worcs 

1 i s - JF 


t 


,en< 


hie  Inrmony  or  Corey  to,  though  assisted  by  exquisite  hues. 


c round 

£ Co. 

an  enchanted  s pir it * 


jet! 


hie  great  organ 


was  entirely  independent  of  colcw  . ***** 

chiarp  scuro,  in  Its  nest  on  tended  sense*  Compared  :ith 
in  which  he  floats,  the  efforts  of  I ©oner do  & 
little'  nor  a than  U 


-40s 

the 
tr  **> 


lei  are 


even  trig 


d 


the  concentrated  flash  of  Giorgione,  discordant  abruptness 


The 


-land  central  light  of  a globe,  imperceptibly  g.-.id 


' ' *0 


through  lucid  Gemi- tints  Into  rich  reflected  shades,  core 


Treatise  on  the  Sublime  and  Beautiful.  Sect.  XV. 
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pesos  -::;0  space  of  Cor  eg.  ;io,  and  afreets  us  with  the  soft 
emotions  of  a delicious  drea.T:.’1 
knitted 
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45  dap.  of  De  J&nira,  Perseus  1.  Arcrarieda,  hOTtklbihib. 
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y Miniature  compositions,  executed  v ciz 
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end  In  the  pleas  in;  style  of"  the  hasten/ 
1C  David  with  the  load  of  Cel  lath  . ♦ 


hi,  or,  a 


9 • • » 


fcb  1 ;U  I,i 


>»i«  u * 


aavc  this  celebrated  Pa  Inter  in  his  grand  stole 


hoe  youtbfal  victor  is  represented  with  a leopard*  a sain 
? loins , ^ bear ing  the  grizly  head  of  the  plant  upon 
VP"-'  iut^‘  * -n  °he  hand  he  carries  the  sling  trot*  write’7 
;;;°  true  live  ris  lie  was  to  loci  w th  such  deadly  cartain- 

the  other  c boars  up  his  rerv  lrophvti\  the 
wounu  on  tae  forehead  is  soon,  and  the  pallor  of  death  • 
spi’eaui^itsolf  over  the  ghastly  feature  of  the  severe,  herd 
o*  ***Q  giant*  a divine  Expression  seerus  to  uni;  etc  ItLc 
-uuatemnee  oi  ^avid.  Le  hrun,  the  well-known  French  Gen- 
ii om  sour,  consider;- a this  picture  as  the  production  Eif 
.ore;-  ;.o;  a close  inspection,  by  the  best  judges,  on  tit  is 

fc'h®  cnarr.  el,  ms  -renounced  it  as  ; ore  -roper It  &tt- 
xubu K.a ole  to  rarregicno.  the  colouring  is  of  tht  s ©fibre 
cmrac wer  so  sell  suited  to  the  subject;  a nereiricieus 
;>nrc  oi  colour'  would  have  boon  sadly  Misplaced  in  a cbm  os- 
•it i on  oi  Uus  -tine  * ' 


47  lioah  discovoroc  by  his  three  Sons  ir.  a state  of  EteJietv.. 

• i*  -•  r.  >•;  ” ' ‘ • V * 


* » h:  <*■**  , 

* ^ w b b • 


1 


•„  , A Crand  specinon,  Ln  the  historical  line,  of  this  rest 

first  cart  oi  floah,  h"  zinc  survive  the  ales- 
true -Ion  of  the  whole  human  by  water,  was  to  plants  a \ • 

vri;?f: £;  a>hinf*  introducing  r now  liquid,  a kind  of  sutidoth 
to  Dj-  wr‘CSG  blre  effects  k©  had  witnessed  so  mch,  i 'trlec 


jest 


;us 


the  first  experiment  of  its  powers  upon  himself,  and.  for  a 
while  he  drowned  in  the  bowl  all  human  care  and  vexation  of 
spirit.  One  of  his  sons.  Ham,  makes  an  irreverent 
of.  his  aged  parent  in  his  state  of  temporary  stupor, 
ether  sons,  Shegi  and  J a pile  th,  cover  their  father  with  a 
garment,  and  in  tine  composition  before  us  are  evidently  re- 
buking Ham  for  his  levity 
regenerator  of  the 
ground,  and 


has 


The  venerable  patr  iar  ch,  the 
human  race,  has  made  a couch  cf  the  bare 


his  cup  and  his  tankard 


b os ide  him . 


The 


same  characteristics  of  vigorous  conception  in  the  design, 
splendour  of  colouring,  and  breadth  in  the  execution,  al- 
ready observed  -upon  <a*  the  attributes  of  the  master  distinr;* 


this 


the 


uist 
of 

colours 
tha  t the 
ana  chronic  is 
of  a 


r 3 ch 
y f on 

hi  ch 

, 'I  ~ 

to  *1 w -i.o 

- 


; 23 

J 4-4 


from 


fainter  * : 

7 y»  * -<  - '-<*  - 

Uo  iy-  ■,  l s. . 

Florence 


c me  cx&ssxcgj  composition.  b,e  CvU.  tones 
; an  effective  contrast  to  the  bright  and  warr 
-r-evail  in  the  p*.oi\  re . it  will  be  observed 
party  arc  att&ed-  in  the  Spanish  cos  tome,  an 
..  h probably  does  not  exceed  the  just  limits 


; xj.ee  nee  . hie  s\ 
.s  visit  to  Italy. 


,i  & c b mas  .in tec 


T f 


was  or o\ 


1 rfT  i t 

•IP*  L 


by 


elas 


mu' 


Ghf  is  t Bound 


JUijCls im. d biis>.  i 3i*0  J. 


This  picture  is  painted  almost  entirely  in  shadow . 


The  strong  light  which  proceeds  Tr  ,n  the  glare  of  a torch, 
is  in  the  centre,  and  falls  with  pe:  t propriety  upon  the 

f • ' -aim  ef  dhrlct.  Ir  if"  face,  and  f...  ...m.  i.-  . ...■  e „•  , 

the  fainter  has  embodied  ail  the  sublimity  of  expression 
which  we  arc  accustomed  to  connect  with  the  idea  os  the 
divine  original.  That  perfect  equan&ni ty  of  torpor,  and 
esignation  to  his  fate,  wh; . 

Q’odL  . in  i .•  v ..merit,  ore  her-  admirably  depicted. 


He  turns  to-  the  scoffer  and  mildly  rebukes  him  in  m r i 
divine ' v iadum,  urmoved  by  anger  at  hia  nrorigs,  uu  mindful 
only  of  his  great  task  ip.cn  earth  to  instruct  end  correct 
what  is  evil  in  others.  nothing  can  be  finer  in  painting 
than  the  contrast  which  the  unperturbed  demeanour,  an-, 
dignified  suavity,  of  the  Saviour  presents  to  the  storm 
of  malignant  passion  that  rages  around  him. 


*H  £0  ' 

u r 


49 


Salrmcia  end  Hermaphyoditus  .... 
4.  hc*ti’  c*  s on  o*  or cur y and  V onus 


.4-  « 


it 


.■  /u  ! h,..n  j 


presence  x»  the  reiired  scene  shied  he  bee  selected* 
l&lmaeis  ^ies  in  r.  Flush  upon  the  bank*  With  oncer:-  she 
gently  r5nowa  *jziq  is j; -ending,  branch  of  a tree ^ which, 

rt icily  i:a  odes  her  view  of  the  oldest  of  her 
serves  as  a screen  for  herself.  The  outline 
of  her  figure  as  she  lies  expended  upon  the  ground  - 
n;  -.ch.ir;  the  clnirlich  ; • nth,  c .r  dines  r 1™  i:  at  :.o  ;,  al- 

ly lovely  in  the  fersale  form*  The 

f 1 1 «f?'»  * %\  * £&  : 


: V 4 «?» 
-c~hs 


• - f»Vl 

•*  i- dr*  * 


race,  #i.ich  in 


peculiarly  distinguishes  the 
utch  schools,  -ay  he  favour 
c onpou  i t ion  * The  c clour  in/ 

Ixrnoxii.juc  end  natural;  . and 

. - tec.  with  s Ihyuhzr  judnent  end 
is  in  Qxcoi- 

f*  *3  -f  4 - f - w* 

<*  v»  *X  • .Mi*  V Ju  t»  ,y 


e ethos  a c 


Ita 

"j  '?  *<4 

" 4|  .A 

■from 

i ^ 

? la 

riish 

an 

d 

fly 

■•■■«  *-.-i 

4t»  v.  u>-  ■ 

.rho 

‘t  V*  * p* 

.>»  *s> 

plea 

ji.  . 

* fT 
t/LMr* 

* ♦-!  f 

%,Jr-  A t* 

9 ..  _.v  ^ ♦ 

-W.  h*t 

<4  V, 

Vr  4^4 

M W i.  n 

x.  ...  i 

V/  • •«-  « 

ron 

Inent 

|dj 

f « 
.4  Ui 

;.rs  c 

is 

<w* 

£,nd 

f®i 

* 

The 

lands 

r\  ■,-. 

Vv* 

PQ 

Uie 

sub 

j 0 c i , 

and 

4>  *r 
Uiv 

cel 

and 

poet 

ic  s. 

- ■*  T5  '? 

dab- 

t* 

aw  -.no  nape  oi  tur opr 


► w v»  h/ 


TT 


the  subject 


Of  ihlS 


of  i 


Llv  fiflft  ? f /»("  1 


• vn  f* 


icture  is  treater  in  a nannor 
a nd  t he  lan ds ca * c p or  1 1 n 

• a £*  4*.  /^,-i  g*.  T*. . y. 

‘mf 

t"  i\  * Vzgk  r"W^_ 


? 1 : T-*  " 1 • * Vi  #>w‘  /■%  f'  4- 


«jg  plea 

- -p  n._  „„ 

graceful  draw iKg ^ bears  & tr ong  rose, .:o  . . .j;„. 

iw.y.ns  oi  t.io  area  t tl/uuo*  The  air  luropa  surourdoc 

' ■ ;•  •'  sent  tri  •roalhei  in  • 

gar2*id$,  13  arse  ted  upon  the  seductive  animal,  oho,  acc- 
ora„nr  to  — ^iie?  is  to  bear  her  through  the  flood. 


-no  of  Tor  attendants 


■ bout 


to  P^acF  up  or  : ... 


&m$  others  hung  fee  too  t the  ire* 


® *®  au..r/.iu,  • ^ojae  little  v/.lriged  cr,  the 


Dull,  others  tore  sportively  engaged  in  reining  in  a' goat 
upon  which  cne  of  their  companions  is  mounted  en  cavalier. 


'■ 


/©male  figures  In  the  foreground  arc  occupied  in  farming 
Into  Wreaths  flowers,  which  others  in  the  mid  ie  distance 
are  culling.  Above  the  head  of  the  centre  group  rises  a 
cluster'  of  trees  gracefully  pen  I c filed,  and  coloured  with 
great  force  and  sweetness.  • Concealed  in  the  foliage  is 
Mercury,  who  seer  s to  superintend  the  furtive  exploit  of  his 
master.  ffhe  dark  blue  ocean  extends  Itself  to  the  distant 
horizon,  as  far  as  the  eye  can  reach;  and  a back  ground 
rising  to  a gentle  eminence , crowned  by  Claud© -like  build- 


bright 


azure 


sky. 


■c  triple  to  the  ' e V-  wi. , © 


Taken 


ings  with 

altogethc this  is  a classical  and  fascinating  composition, 
with  an  enamel  brilliancy  and  solidity  of  colour  of  which 

The  figures  are  gracefully  design - 


few 


oictur 


ed 


can  boast, 
and  coloured.  In  the 


lay, as  to  of  the  stale  of  Sir  Joshua . 


A whole-length  for  trait  of  Ion  John  or  has  tr  in.YhlAShdiiZ, 

Ul GZ  (JlVirrlCZ^Z-k^ 


the  It  ince 


the 

His 

his 


in  a suit  of  amour } 
■ .ids t of  which  ho  si 
dress  is  erdnently 
head  is  a broad 
with  a bright 


This  por trait  represents 
equipped  for  the  field  of  bat  le.  In 
stands  in  the  attitude  of  com  and. 
picturesque  and  character  is  tic . On 
black  beaver,  shaped  in  military  fashion, 
crimson  plume  which  droops  upon  the  shoulder.  From  the 
neck,  covering  a good  portion  of  the  chest  and  shoulders, 
hangs  a lace  frila.  of  rich  and  curious  workmanship,  the 
lightness  of  which  is  in  powerful  and  pleasing  contrast 
with  the  steel  corslet  upon  which  it  rusts.  The  sare 
remark  will  apply  to  the  ii^ht  and  elegant  scarf  with  which 
some  M lady  lovey  as  was  wont  in  the  days  of  chivalry,  1ms 
adorned  the  manly  for.  of  the  warrior.  The  r ,st  of  the 
figure  is  steel  clad,  with  the  exception  ol  the  legs 
below  the  knee,  -which  are  closely  embraced  by  thick  leather 
hose.  The  attitude  is  one  in  w ich  military 
dignified  air  of  com  and  arc  happily  blended, 
arm  is  extended,  pointing  to  the  lines  of  the 
against  whom  the  army  under  the  orders  of  Don 
seen  In  the  mid-. le  distance  carrying 
ions.  The  left  rests  upon  the  hip 
the  sword, 
forehead,  v/J 
and  a mouth 
performance 


a 

;ht 


ease  ana 
The  rii 
enemy. 

Join  are 
on  of.  ensive  opera  t- 
near  the  hilt  of 


A fine  soldierly  countenance,  an  expansive 
. th  an  open  intelligent 
which  seems  about 
of  one  of  the  nfcr 


full  of  meaning, 

, distinguish  tills 
overful  hastens  tent  ever 


to 


eye 
speal 


wielded  a pencil.  In  this  production, 
ure  seems  to  have  been  carried  to  its  u 
Spanish.  Painters  were  indoe c,  a race  of 

Grandeur  or  conception  with  a correspond w . 

ion,  distinguish  ‘all  the  works  of  the  Spanish  School. 

Y e la  sques^  had  so  **  on&er  ful  an  eye  for  roll  of,  both  in  colour  - 


the  art 

of 

for tra i t 

most  11 

hi  t 

» * .£10 

giants 

In 

the ir  hr4. 

- *4s.y  pa« 

or 

of  execut 

t he  could  bring  his  portrait  near- 


any 


ire  and  chiaro  scuro, 

er  to  the  living  node!  than  any  of  his  -compeers,  a: 
a ecI  :J0S  .***  recorded  jS  his  sue  ess ful  imposition  of  the 
I g 4.0 r cue  or-rginai,  unen  ne  was  dispose;  to  bo  itt  ouro- s 
wltiw.ls  friends*  _ in  the  pros  an  t instance  the  steel  clad 
waxuu  or  scoria  actually  starting  iron  the  confer.* • the  aster 
possessed  the  singular  art  of  glvin  notion  and  life  to  what- 
<:ver  ye  C . ue  to  a he  the  subject  j£  his  pencil.  his  c.r;  :our 
^ rg5  merely  a piece  of  lx  'rate  : ms  made  up  of  a so-*. 


f-K 


'es  or  total  . lates,  it  ^assesses  the  •usc..iaz&y  or'  ™ 

->  yetcath  it.  toil  Inge  glove  on  the  right  hand  of 
u.ebertrsxc  nero  aao  evido:  t,.y  a living  haul  within  rhoro 
8 «o  ' ®ness : neither  is  there  any  straining  after  indivld- 
f"  *^ct : lou.-ng  is  or  ought  prominently  forward  in  detail: 
.,;u.  r;u:  w.ro^o  picture.  .3  ccr-yosod  with  or,,  eye  to  lie  effect 
lg  a wnolc*  n-2.2<,  which  is  a .rlnary  quality  in  an  Arfcla  £,■ 
c;  chJ of  excellence  In  Veins  poos.  he  did  not  , ut  forth 
...us  powers  in  any  one  branch  of  his  Art  at  the  expense  of  any 


colouring,  and 


other, ^ but  being  equally  skilled  in  drawing,  . 

oe^igj  . ..oyed  s r.  good  keeping  with  each  other,  t . 

euborc* j.no, t©  to  clxe  na-n  object  of  his  work*  liras  had  his 

***  r?°  „:’bch  the  t It  o:  nature*  iie  was,  howefeem  no 
;jj-  nature  * Confidence  in  his  own  powers  gave 

dAUjj&ssz,  a or  wxuL.cn  Eii*  *'  ’ 


production 

timid  copyer  1 1 __ 

bln  a 'boll  which 

^bg'70  ‘ r*sg  “ie  tip  indulges  in  c rich  nr  d iivcln 
y3?®,  oi  cquout , his  works  possessing  an  eclipsing  splendour* 
. :*  the  nc-  r aj  - cl 

rasters,  not  always  desirable. 


then  of  the 


of  other 

.1 


>on  Job 


’lea 


of  Austria 


was  the  natural 


Ox  the 


*'G  a most  distinguished  con  under, 

"our tries  on  the 
v;at  troubles  and  warfare* 


appointed  Governor  of  the  Low 
dir j.n  a period 


y"aPi  t*  t' 


. -riper  or 
and  was 
of  Spain 
-o  condudted 


r_. . C-~WCA"  wuuuios  uuu  ./witro.  ccnductec 

tx:  ~ or  son,  and  gudging  from  the  park  of  art- 
UiiD‘  :~du.x  ground,  it  sc  rs  to  have  be. a the  leas- 


ure  of  the  painter  to  represent  him  as  engaged  in  direct- 
ing operations  against  some  of  the  numerous  fortresses 
which  h©  subdued*  In  person  he  is  said  to  have  resem- 
bled hia  father,  and  In  persevering  activity  end  military 
enterprise,  to  have  e ..uallec  that  extraordinary  io  ten  tale 
He  fell  a sacrifice  to  arduour  of  campaigning  in 
the  32nd  year  of  his  age,  being  carried  ofr  after  a few 
days  illness  In  his  camp  before  Ha  ur  • 


